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ABSTRACT

Music and songs are one of the areas of Intellectual Property Rights which are protected in
Article 58 letter (d) of UU Number 28 of 2014 about Copyright, namely Copyright
Protection for Song or music creations with or without text. In this digital era, there are
many ways for us to get the music we want through various platforms on the internet such
as Youtube, Joox, Spotify, and others. Because the means to get music are getting easier now,
there are more and more copyright violations against music, ranging from piracy to
plagiarism. This study aims to discuss how the Copyright law regulates copyright protection
in the field of music on the internet and also how the Spotify music service platform protects
copyright. The research method used is a normative research method; the data analyzed is
secondary legal data consisting of primary legal materials, namely Copyright Law and
Secondary Law materials, namely literature related to research problems. Based on the
results of the study, it is known that Spotify as one of the world's famous song streaming
applications has the exclusive right as a copyright licensee to exercise exclusive rights as
regulated in Article 9 of the Copyright Law. Spotify as a streaming service provider must of
course have a license for the music or songs provided in the application through a license
agreement with the licensor.

Keywords: Copyright; Music; Spotify Application; law enforcement
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ABSTRACT

Micro-enterprises, which run their businesses around campus, have been greatly affected by
the COVID-19 pandemic. The decrease in income from micro business actors occurs because
reduced customers due to social distancing and Work From Home (WFH) policies. The
negative impact of the COVID-19 pandemic has become a focus for researchers to reveal the
impact of the COVID-19 pandemic, as well as the efforts made by micro business actors
around campus to maintain business continuity. In order to obtain the information and data
needed, the researchers used qualitative research methods with empirical juridical
approaches. Research subjects were selected using purposive random sampling technique.
Data were collected using in-depth interview techniques. The data that has been collected
was analyzed using qualitative techniques with an interactive analysis model. The results of
the study show that the negative impact of the COVID-19 pandemic is because micro
businesses around campus are still using the traditional marketing model, namely marketing
from one person to another. This condition requires changes from business actors, to change
their business marketing model. Changes in business marketing models, it has become a must
to take advantage of social media. Marketing activities using social media turned out to have
a positive impact on increasing omzet sales for micro business actors around campus. Micro-
enterprises can carry out their business continuity and maintain their business. Social media
has become one of the means to change the behavior of business actors in facing the challenges
of technological progress. Social media is also a solution to face government policies by
implementing social distancing. The purpose of this article is to describe the problems faced
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by micro-enterprises around campus in Semarang City, Central Java Province, which are
experiencing the impact of the COVID-19 pandemic and provide solutions for using social
media in marketing their products.

Keywords: Covid 19; Micro Enterprises; Omzet; Social Media

INTRODUCTION

The COVID-19 pandemic has had an impact on the social, educational, health and
economic sectors. The economic impact of the COVID-19 pandemic was stated by the
Minister of Finance Sri Mulyani. The Minister of Finance, Sri Mulyani said that there were
three major economic impacts in the COVID-19 pandemic, namely the impact on houschold
consumption or a decline in people's purchasing power, weakening investment amid the
uncertainty of the COVID-19 pandemic, and the weakening of the entire world economy
which resulted in Indonesia's exports stalling. The COVID-19 pandemic has also resulted in
a decrease in people's activities outside the home, which automatically also causes a decrease
in the number of buyers. This has a direct impact on the reduced income from the business
carried out'.

The COVID-19 pandemic has socially resulted in a decrease in community activities
outside the home due to social distancing and Work From Home (WFH) policies. This
directly results in a decrease in the income of business actors due to the reduced number of
consumers experienced by large, medium, small and micro business actors.

The negative impact of the COVID-19 pandemic is not only felt by large industries,
but also by Micro, Small and Medium Enterprises (MSMEs) in Indonesia. With the
government's policies trying to overcome the corona-19 pandemic, such as social distancing

policies. Social restrictions are based on the provisions of Government Regulation No. 21 of

Anggun P. Situmorang, Sri Mulyani: Corona Beri 3 Dampak Besar Ekonomi Indonesia, Liputan6.com, Juni
30, 2020, https://m.liputan6.com/bisnis/read/4292763/sri-mulyani-corona-beri-3-dampak-besar-ke-
ekonomi-indonesia.
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ABSTRACT

Music and songs are one of the arecas of Intellectual Property Rights which are Protcctcd in
Article 58 letter (d) of UU Number 28 of 2014 about Copyright, namely Copyright
Protection for Snng or music creations with or without text. In this digim] era, there are
many ways for us to get the music we want through various platforms on the internet such
as Youtube, Joox, Spotify, and others. Because the means to get music are getting easier naw,
there are more and more cnp)'right violations agm'nst music, ranging from piracy to
plagiarism. This study aims to discuss how the Copyright law regulates copyright protection
in the fieldanusic on the internet and also how the S'pon_'f)- music service p]atfnrm protects
copyright. The research method used is a normative research method; the data analyzed is
spcnndar}' ]eg.:] data consisting of primary ]pga] materials, na‘mply Cop t Law and
Secondary Law materials, namel)‘ literature related to research problems. Based on the
results of the study, it is known that Spotify as one of the world's famous song streaming
app]ica‘dons has the exclusive rjght as a cnpyright licensee to exercise exclusive rights as
regulated in Article 9 of the Copyright Law. Spotify as a streaming service provider must of
course have a license for the music or songs prn\'ided in the applicaﬁon ‘d’lmugh a license

agreement with the licensor,

Keywords: Copyright; Music; Spotify Application; law enforcement
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INTRODUCTION

Music or song is a series of sounds arranged in such a way that in it there are songs,
thythms, harmony, and tones of a sound that comes from various tools that can produce
musical rhythms. For some people, musicis a necessity that accompanies their days, whether
it's while studying, eating, traveling, exercisingand even sleeping. There are also many artists
around the world who create music that suits the various musical tastes of the wider
Communit)'_. even ever}f )’ear There are many music a‘r‘tists V\"l'lD regenerate .\n E'.?lCh genre Df‘
music'. Music has a power that can affect human life. Music as a l:lart of culture cannot be
separated from the values that live in the society concerned. Through this music, we can also
learn values, both socio-cultural, moral, spiritual, religious, as well as human interaction in
the life of a society.

In the old times, our way to get music was by coming directly to music concerts or
buying LPs or music CDs in stores which seemed expensive, difficult to get, and also took
up space to store LPs or CDs of the music. On the other hand, because the physical gonds
are ¢l car]y visible, copyright protection for music is rc]ati\'c]y casy cnmpm‘cd to nnwadays
where protection is quite difficult because the way to get music is also easy because there are
so many ways to get music’. It is difficult to carry out legal protection of musical works in
the current era, because it is influenced b)‘ the power of teclmulogy. Techm:nlogy has changed
musical works into works that have many derivatives, and makes it very easy for everyone to
get musical works freely by violating copyright.

Internet or r‘yhprspaﬂp, has prﬂ;ﬁnted anew rm]ity of life to the Enmmuniry, na‘mp]_\r
c‘.hanging distance and time into some’ching that is not limited. With the internet, everyone
can do various activities which in the real world are difficult to do because thcy are separatcd
b)' distance. Because of the internet, the distance is not an obstacle anymore. A reality that is

very far from where we are can be presented in front of us with the internet media. We can

J Lutfi Ulinnuha, ‘Penggunaan Hak Cipta Scba.gai Objek Jaminan Fidusia', JOURNAL OF PRIVATE AND
COMMERCIAL LAW, 1.1 (2017), 85110,

*  Hasbir Paserangi, 'Perlindungan Hukum Hak Cipta Software Program Komputer Di Indonesia’, furnal
Fakultas Hukum I, 18,1 (2011), 2035,
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do business transactions, chat, shop, study and various other activities just like in real life ",
In addition to bringing many benefits, sometimes the internet also has negative impacts such
as the spread of computer viruses through the internet network, criminal acts committed by
the community such as online gambling, pornography which can be accessed freely by the
public and also to the field of Intellectual Property Rights, especially song copyrights which
can be easily downloaded through the internet®.

Song is one of theareas of Intellectual Property Rights which are protected in Article
58 ltter (d) of UU Number 28 of 2014 sbout Copyright, namely Copyrigl Protection for
Song or music creations with or without text. As protected by UU No. 28 of 2014
concerning Copyright, songwriters have the right to moral rights as well as economic rights
to their creations. Moral rights are rights that are automatically obtained by a creator of his
creation, While this economic right is needed as a form of appreciation or value for the
creativity of his creation in the form of a song that can be enjoyed by the public or people
when listening to it. This means that the creator has the right to moral rights and economie
rights from songs that are enjoyed by the community®,

In this digital era, there are many ways for us to get the music we want, from
listening to music at music concerts directly, listening to it on various platforms on the
internet such as Youtube, Joox, Spotify, and others. Because the means to get music are
getting easier, there are also more violations in the tield of copyright against music, ranging
from piracy to plagiarism. Therefore, the protection of copyright in the field of music really
needs to he reviewed.

A creation made in digital form is indeed very easy to duplicate and the result of the
act is also almost indistinguishable from the original. In addition, now people can make
mudiﬁ'um'ras or changes to the results of the copy which can then be distributed throughout
the world at almost no cost. On the one hand, for almost everyone this certainly makes it

very easy to violate the copyrights of others on a very large scale, but an the other hand it is

labi Kusno. “Perlindungan Hukwm Huk Cipra Terhodap Pancpra Lagu Yany Diunduh Melalvl Interne”. Jurnal
Fiat Justisia. Vol.10 No.3. 201, page 490.

* Ihd

5 Ihid
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not easy for creators as cup)‘right owners to be able to find out il an infringement has

occurred or to take legal action.

This article will discuss how the law regulates copyright protection in the field of
music on the intemet and also how the Spotity music service platform protects copyright.
The occurrence of acts of copyright infringement on a created song that is carried out at the
present time, because it is easy for us to access the internet to geta created song ]1)' all means,
ranging from le:gal methods accnrding to legis]ation and illegal ways such as piracy of songs
created and others, Therefore, it is necessary to discuss further on how a song service
provider platform on the internet protects the copyright of the songs created on the platform.
The focus of this study is on how copyright infringement by Spotify service providers is and

how law enforcement is for Spotify service providers.

RESEARCH METHODE

The method used in this study is a normative legal research, gamely library law
research which refers ta the legal norms contained in the legislation. This approach is carried
out by reviewing all laws and regulations related to the legal issuc being handled’. In legal

research, there are several approaches, with the approach of getting information from

various aspects regarding legal issues that will be sought for answers.

RESULTS AND DISCUSSIONS
Copyright Infringement by Spotify Service Providers
Basically, copyright is a right owned by legal subjects over their creations. The
creations can be in the fields of science, art, and literature. Especially in artistic works which
include song and/or music copyrights, there are two kinds of rights, namely moral rights and

economic rights’. Regarding economic rights, they are further divided into 2 (two) namely

& Soerjono Sockimto and Sri Mamudji, (2006), Penelitian Hukum Normatif: Svate Tinjauan Singkat, Jakarta:
Rajawali Press, page 23,

7 Peter Mahmud Marzuki, Penclition Hukum, Jakarta; Kencana Prenada Media Group, 2011, page 93

3 Habi Kusno, 'Perlindungan Hukum Hak Cipta Terhadap Pencipta Lagu Yang Diunduh Melalui Internet’,
Fiat Justitia, 10.3 (2016), 489502,
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mechanical right:i rl:]ating to the repr()duutjun of songs and/or music on cassetles, compact
disks, laser disks, etc., and performing rights which are related to the activity of playing a
copyrighted song and/or music, for example singing a song or playing a cassette in a public
place tor commercial purposes.

Spotify is a digital music, podcast, and video service that gives vou access to millions
of songs and other content from creators around the world, One well known music
streaming company, Spotify, was sued by Wixen Music Publishing n 2018 for allegedly using
songs without a license agrcement and cnml:lcnsatinn to the l:lub] isher of the music. It does
not have a direct license or mandatory license {rom Wixen that allows the company to
reproduce and distribute the songs. This can be said as a form of viclation of performing
rights activities aimed at announcing commercial purposes, which will definitely bring
benefits to the company owner,

Authentically, UU No. 28 of 2014 has Fm'mu]areé that what is meant by
announcement is reading, brnadc‘asting, exhibiting a work using any means, whether
clectronic or non-clectronic or doing s0 in any way so that a work can be read, heard, or
SEEn b)r others. From a cvil perspective, l:lerf‘m'ming Iights can be viewed from &m
perspective of granting licenses to users in the form of licensing agreements. This is in line
with copyright as an exclusive right and econamic right, where the creator ﬁ copyright
holder has the right to give permission to other parties to publish their creations and granting
such permission cannot be separated from the problem of profits from the use of their
cnp}rright, The granting nfpermisninn from the creator or Enp}'right holder tn another person
is called a license. License comes from the Latin, namely licentia”. In this language, a license
can be intcrprctccf as a form nfl)crmit that is used in certain cases and is contained in a certain
decd bﬂﬁﬁd on an agremn(:‘nt \'\'l'l.i(_'l'l basit:all}f C(]Illai[]ﬁ th(: agrcl:nl{:nl r][ld Ll'll.? rigllts M]d
obligations of both parties.

Licensing is a form of granting permission to utilize an intellectual property right,

which can be granted by the licensor to the licensee so that the licensee can carry out aform

* Roeslan Salch, Seluk Beluk Prakis Lisensi, Sinar Grafika, Jakarta, 1991, page |
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of business activity, either in the form of technolggy or knowledge that can be used to
produce, produce, sell or market certain goods, by using the licensed intellectual property
rights. For this purpose, the licensee is required to provide a performance contract in the
form of royalty payments known as license fees".

From the point of view of the aspect of criminal law, ﬁg and/or music copyright
rogarding porfnrm'mg rig]'m is the use of songs and /or music without permission from the
auther and/or the legal copyrighi holder. Criminal provisions re]ating to cnp}"right
inﬁ'ingemrznt of songs and/ or music in the field of l)erfurnﬁng 1‘ights are contained in Article
113 [Jaragraph (1) w pamgraph (3) of Ul no. 28 of 2014 about Cup)‘right,

The undeniable fact is that the creator has enriched the user community through his
creative work, so that the creator has a fundamental right to receive compensation
commensurate with the value of his contribution, So in that case, one of the obligations of
the licensee for the announcement of songs and/ or music is payment of a sum of money to
the licensor which is Eommonl}r referred to asa rn}?a]ty (license fee). Rnya]ﬁes are a form of
payment made to mpyright owners or performers for not using their ownership''. In relation
to the payment of 1nyai’rjcs as a consequence of cnp)’right in songs and/or music as an
exclusive right, it can also be argued that this is an embodiment of the economic rights
contained in copyright, namely the right to obtain economic benefits from the creation.

Quoted from Spotify official website, the Spotity Copyright Policy section explains
that "Spotify respects intellectual property rights and expects its users to do the same. If you
are the Enpyright owner or agent, and you helieve that any of the nnp}rrighted material
directly available on Spoﬁf}' vinlates your cnp)’right, pleasc let us know” '* Spntif‘}r itself does
Proviric a means of comp]aint both online through the form they include on their official
website page, as well as the address where a wmplaint can be filed if there is an a]leged

violation that occurs in their streaming application. However, Spotify does not clearly

" Gurawan Widjaja, Seri Hukum Bisnis, Lisensi, PT. Rajegrafindo Persada, Jakarta, 2003, page 10-11

" Hendra Tanu Atmadj. 2003, Perlindungan Hak Cipta Musik atau Lagu di Indonesia, Jurnal Hukum &
Pembangunan. Vol, 33 No. 2, page 293,

Spotify.com, Legal Copyright Policy
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explain what steps they will take to resolve a matter if a violation is indeed justilied other

than terminating the account of the user who is suspected of committing the violation.

In fact, it was Spotify itself that committed the offense and was reluctant to respond
to the allegations levelled against them"*, but was willing to pay damages to settle a proposed
joint lawsuit alleging it did not pay royalties for some of the songs it provided to users. The
occurrence of capyright infringement in music streaming applications is indeed increasingly
difficult to detect in the online world distribution flow, then it has an obligation to fulfil and
comply with the requirements of the applicable laws and regulations, namely ensuring that
there is legal security for all related subjects as a service provider.

Spotify as a streaming service provider must of course have a license for the music
or songs they provide in the application as previously explained through a license agreement
with the licensor. Under the law, it will be the licensee who will have its own rights and
obligations after the agreement is concluded. Obligations that must be adhered to for the
licensee or in this case the Spotify company, include:

1. The licensee is obliged to pay a certain amount of royalty money. Paying royalties is a
top priority obligation of the licensee. What is often questioned is how much and how
the royalty payments should be made. There are several ways of paying royalties that are
often used in the practice of licensing agreements, including: (i) Lump sum payment, (ii)
Instalment payment, (iii) fixed annual payment, (iv) running royalties: (a) percentage
basis, (b) fixed sum per unit sold, (v) minimum royalty payment, (vi) maximum royalty
payment, (vii) payment paidup clause. Fach method uses a technical caleulation formula.
Other issues related to royalties are (a) from when the royalties have to be paid, (b)
whether the royalty payments are free from tax payments, (c) whether late payments of
royalties will be subject to interest and/or sanctions.

2. 'The licensee is basically burdened with the obligation to use the rights obtained from the

license agreement. Except in certain cases, for example (i) if the licensee agrees to pay a

" Reuters, 2018, “Spotify Dituntut 51,6 Miliar atas Pelanggaran Hak Cipta”
https:/ / www . voaindonesia.com/a/spotify -dituntut- 1 -koma-6 -miliar -dolar-atas-pelangoaran-hak-
cipta/4 190189 html (June, 24, 2021)
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certain minimum amount of royalties regardless of whether he will exercise his rights or
not, (ii) in the case of a non-exclusive license agreement, such obligations are not
required of the licensee.

3. The licensee is also obliged to (a) not to disclaim the licensed rights, (b) the obligation
not to compete, (c) the obligation to maintain confidentiality, (d) the obligation to
maintain the quality of the product, and (e) the obligation to fulfil and comply with the

requirements. the requirements of the app]icable laws and regu]ations”,

After the emergence of cases of alleged violations of using thousands of songs without
a license and compensation to music publishers, unfortunately Spotify has not updated the
protocol and preventive measures that can be applied if this happens again other than
confirming that they will be more thorough in investigating related cases. Learning from
cases of license violations in the past, the violations committed certainly do not need to occur
in the online music streaming industry and should not happen again in the tuture if the
existing regulations are implemented strictly and there are additional regulations that reduce
loopholes in the online service provider industry.
Spotify Service Provider Law Enforcement System

The Indonesian government has accommodated everyone who wants to protect their
creations, especially in the field of copyright as stipulated in the laws and regulations, namely
UU no. 28 of 2014 about Copyright (hereinafter referred to as the Copyright Law). As
regulated in Artae 40 paragraph (1) of the Copyright Law, a person's creations that are
protected can be in the form of science, art, and literature such asbooks, pamphlets, lectures,
speeches, songs, music instruments, paintings, photography, interpretations, adaptations,
computer programs, and several other works.

Lcﬁpmtcction for copyrights, especially musical works or smﬁq, is given to the
creator, In Article 1 point 2 of the Copyright Law it is explained that the creator is a person
or several people who individually or joindy produce a work that is unique and personal.

' Sumantoro, Masalah Pengaturan Alih Teknolog, Edisi Pertama, Cetakan I, Penerbit Alumni, Bandung, 1993
page 62-70
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According to Artide 1 point 4, those who can become copyright holders are the creators as
copyright owners, other parties who receive the rights legally from the creators, or other
parties who further receive rights from the partiea/ho receive the rights legally. The creator
of the song or music can register his creation to the Directorate of Copyright and Industrial
Design in accardance with the provisions of Article 64 paragraph (1) of the Copyright Law.
The recnrding of the work tw)tain this r.'r_!pyright is not mandatm‘y, hecause the princ‘iplp
of this copyright itself arises automatically when the work is announced or manifested in a
tangible form (automatic protection).

Nowadays, we can listen to music or songs from any creator wherever and whenever
we want. This can happen because of the development of a new technology that we call
streaming. Streaming is the sending of data in the form of video or audio content to electronic
devices such as computers or mobile phones through constant internet transmission. In
streaming activities, users have an alternative to be able to watch live or listen directly to
streaming shows and services to watch later b}r dnwn]oading the file first', Current]y, one
of the most widc])’ known song s‘trt:aming app]ications in the community is Spnﬁf}'.

When streaming, there isa brnadcasting activity of a work using electronic media
(gadgets an:ﬁ:ersnnal computers) so that other people can listen to the work of the song, this
is included in the form of announcement of copyrighted works as stipulated in Article |
number 11 of the Copyright Law, which reads:

“Announcement is the reading, broadcasting, exhibition, of a work by using any means,
whether electronic or non-electronic, or dning so in any way o that a work can be read,
heard, or seen b)’ I'S‘”

Article 9 of the Copyright Law states that the creator or copyright holder has the
economic right to publish the work, copy the work, and [lﬂﬁi, one of which is the right to
announce the work. The song streaming system on Spotify is an exclusive right held by the
copyright or copyright holder. Because of these exclusive rights, other people cannot

announce copyrighted works without permission from the creator or copyright holder,

" Austerberryand David, The Techmology of Video and Audio Streaming, (Burlington: Focal Press, 2005). page
134
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In the Spotify application, users can upload song works into the application. After
uploading, there will be a legal relationship berween the Spotify service provider and the
uploader which will be determined in an agreement. The agreement is the Spotify Terms and
Agreement which basically explains that if' the user does not agree to the things stipulated in
the Terms and Agreement, the user may not use the Spotify streaming application service.
This means that the uploader has agreed to the related matters stipulated in the Terms and
Agreement,

The legal relationship between the user who uploads the song containing the
copyright and the creator and/or copyright holder and/or heir whose rights have been
violated is a bond that arises because of the law; this is in accordance with article 1352 of the
Civil Code. Works that have been uploaded to Spotify already contain copyright in it where
if there is such a thing is detrimental to the creator and/or copyright holder and /or his heirs,
Article 10 Copyright states:

“The manager of a trading place is prohibited from allowing the sale and/or reproduction of
goods resulting from infringement of Copyright and/or Related Rights in the trading place
they manage.”

So, the legaﬁ]adonshﬁp above is a bond that arises from the legislation in Article 1352 BW.

In an effort to overcome the occurrence of cgpyright infringement, dispute
resolution through alternatives is prioritized. As regulated in Article 95 paragraph 1 of the
Copyright Law, which reads "Copyright dispute resolution can be done through alternative
dispute resalution, arbitration, or court". Settlement of disputes in alternative settlements
is based on good faith to thea(c]usion of litigation in the district court. The dispute resolution
is carried out by holding a direct meeting between the disputing parties. The scope of
arbitration and alternative dispute resolution is also regulated in Article 5 Paragraph 1 of the
Law on ﬁbin‘atjrm and Alternative Dispute Resolution, namely:

(1) Disputes that can be resolved through arbitration are only disputes in the trade
sector and regarding rights which according to laws and regulations are fully
controlled by the disputing parties,
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{2) Disputes that cannot be resolved through arbitration are disputes which according
to the laws and regulations cannot be reconciled.

According ththe explanation of Article 66 letter B Arbitration and Alternative
Dispute Resolution, what is meant by the scope of trade law are activities in the fields of
commerce, banking, finance, investment, industry, and intellectual property rights'.

The creator or copyright holder, who knows that his copyright has been infringed,
can take legal action. Liability according to Peter Mahmud Marzuki refers to the position of
aperson ar legal entity that is deemed to have to pay aform of compensation or compensation
for having commitied an unlawful act that causes harm to the other person or legal entity™.
In the event of a loss due to copyright infringement, the creator or copyright holder has the
right to file a civil lawsuit, as well as criminally prosecute Estated in Article 105 of the
Copyright Law. Another thing that needs to be considered is the provision in Article 120 of
the Copyright Law which states that a criminal act in the copyright law is a complaint offense.
Where the complaint offense is clearly stated, this crime can only be prosecuted if there is a
complaint from the interested party. In this case, it is the creator, copyright holder, and/or

their heirs.

CONCLUSION

Spotify as a streaming service provider must of course have a license for the music or
songs they provide in the application as previously explained through a license agreement
with the licensor. However, in 2018, it was sued for not hauing a direct license from Wixen
that would allow the company 1o reproduee and distribute the songs. This can be said as a
form of violation of pcrfm‘:ming rights activitics aimed at armouncing commercial purposes,
which will dr_‘f\mitci)' bring benefits to the company owner.

The Indonesian government has accommodated everyone who wants to protect their

creations, especially in the field of copyright as stipulated in the laws and regulations, namely

P
'* Explanation Article 66 Letter B of Law No 30 of 1999 concerning Arbitration and Alternative Dispute

olution :

Paulus Aluk Fajar Dwi Santi, “Mempertanyakan Konsepsi Tanggung gugat”. 2016, Jurnal Binus University

17
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UU no. 28 ol 2014 about Cup}'right‘ Spr}igﬁ as one ol the world's famous song streaming
applications has the exclusive rjght as a cnp}'n‘ght licensee to exercise exclusive rights as

regulated in Article 9 of the Copyright Law.
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