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Abstract

Performing arts became. a popular enfertainiment oy among groups in the
cofondaf era, Peogle whoenoy pedforming arls werne always craving for something
e, amd inohem, pﬂ'l’nrmi:rg troupes were trying to creaie new irmaovations foxr
thelr perfommnnoes, B e babe 1% century, o theatne group Komedie Sambosd was
established in Surabaya, This grop soon became popular because  their
Receivart: unigqueeness: the hybadity of their dromaturgies and sorkes which combined the
September 301, 2022 West and East aspects, Their populasity resulted knoa tour across lava, cre of lour
destinations was Hakavia, When they wene in Batavia, many of Eomafie Stenioel '
Revisad performanges  were influenoed by Defisoke culture and Indo  people. By
December 7. 22 jmplomenting the histarical method, this article find the male of the Indo people
Acoepted and the infleence of the fndisce culbure in Batavia's development of theatre arts,
Decemier 16, e 1he  increasing popularity of Remedic Stamboel resulied in imitators, both
professaonal and amateur, with the majority of Bheir performers conskted of brdo
[Mbrid] and Proifmird [bocal: indigencus]. Kesiedie Stondae] alse devedoped into s
theatrcal e kniovwm as Eoossdie stemie!. In the Hth century, a theatre Eorem
ko as T Meidfoe emerged as o conbbmuily of the Keeade Sandal sith new
additions. Oither theastrical ene knimwn as Infische Toaeel, a oolomal  theatra
created by plavwrighis of Dutdy firdok and Ind o descenl that often held in theatres
in Batavin. They had Gomedie stanmbai influences and Indische cul fure mefenmeaoes om
e,

Eeywords: Komedie Stombog; Indische Tonas: Tonerd Malaion) Tndiscle Culture,

Introduction

The existence of the Indo people under the reign of the Vercenigde Oost Indische
Crrpagsie (VOC) in the Dutch East Indies was propelled by intermarriage and the
implementation of the sewealmenomreruoeer (the practioe of co-living without a
marriage bond, often prachiced by Europeans living m the Dutch East Indies and was
prevalent from the VOO era until the colonial era} due to VOC's policy, causing its
employees within the lower ranks unable to reside with their European wives in the
Dutch East Indies. This condition cassed e formation of @ unique and particular
cultural phenemienon in the maiddle of the 17th century known as the Indische cuftune
(der Meer, 2014, po M) The Indische culiure developed with the support of the
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children, the Indo prople, born from intermarriage between the Asian and European
people (Soekiman, 2014, p. 5-8). Al the zame tlime, oslental studies were also
developing rapidly since the late B8th century and was starting bo influence varlous
aspects of Europetan arts, This also followed the development of Eunope’s theatre ars
of the 19th and 20th centunces, which were set in various places in Asia, such as India,
Persia, and Japan (Said, 2003, p. 4173

I'he theatre ars are not uncommon among the European people in Batavia,
Eﬁi.'u.-'l."iﬂ"}' those within the Ll[_'l[_'ﬁﬁ-rcl.a:lf-ﬂ s ely. These |||_:'|[_'A-.-r-|:‘|'.’u-i&- Eu FOPIEAns in
Batavia were used to enjoy operas such as Frust by Gonoud, 1T Trovatore & L Sailo in
Maschera by Verdi, Borbier de Sfville by Bossing, and otber plays, such as Horlal, Ridueed
M, and Odhello by Shakespeare, and De Sferkate by van Nouhuys. Mon-Ewropeans, such
a% the native Indonesians and Veetnde Oslerlingen or Aszlan foredgners, an the ather
hand, enjoved the traditional arts, such as the Teeter Bmgseman with the theme of
court-centric affairs or the lives of the aristocrats within the court. traditional dances,
as well as the keowteong musical shows seen in the streets of Batavia (Coben, 2016, p.
51}

The development of and the Eurcpeans m Batavia's attraction ftowards the
theatre arts were also influenced by the arrival of a French theatre group known as in
Batavia in 23 September 1835 lead by Ferdinand Minard and was known as La
Cotiprigeeie Fravgrise within the local press (Sugivama, 2017, p. 93-1000: This theatse
group then helped connect Batavia with the interlinked cultural phenomencon in the
middle of the 19th century: the highest awards bestowed on the French theatre arts
and on France's influence within the global transmission ard the international circle
[roon [Lalian operas. The Suez Canal, opened in 1369, was also a [actor that helped push
the populanty of the theatee arts in Batavia, Steamboats, prook of the advancement of
sciencein the YWest, became the mode of transportation used by opera groups, zoznels,
and European theatre groups to visit the harbors of Southeast Asia, which marked the
beginming of & new practice: intercontinental tours carried cul by said groups. Other
forms of performing arts, such as the Chinese opera and Parsis puppetry, also came
into play and were developed since the middle of the 19th century in Southeast Asia
(Yamomo, 2018, p. 85-86].

In the late 19th century, the theatre group KEomedie Stamthort was established in
Surabaya. Kosredie Stemboe! brought a breath of fresh air within the theatre arts world
of the Dutch East Indies due to their novelty compared to the preexisting theatre
shows. They not only did court-centric or aristocrat-centric plays typical to the
Populace at the time, but akso Middle Eastern stories and European operas and plays
adapted o fit the societal reality and the prevalent tastes within the urban people at
the time (Cohen, 2006, p. 78). Other theatre groups were also established and followed
the path set by Komedie Stawelog in terms of diversifying their acks within their shows,
Some popular groups were Az Frbeet’s Onen and Dardanello. Both groaps also
contributed to the modernization within the theatre arts of the Dutch East Indies, such
a5 the popularization of loned Melgior adapted from Dutch for their plays The
emergenoe of these genres is known as the transitional period of the theatre arts from
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the traditional to the modern in Indonesia, Many playwrights of Dutch descent wrote
dramas or fonelen set in the Dutch East Indies. Thess josder ware known as fndiechke
el and were dveting theatre shows to the upper-class Europeans in Batavia. An
example of fadische foneel §s Pangeron Newrro foelfe written By Victor Tdo and
performed in the Fabtvrenasche Schowmobiery (Befarisasch Micomoshiad, 1978),

Studies done on the Indische culture typically discuss the architectural stvle or
musical arts. For example, Coté & Westerbeek (2004 and Soekiman (2004 discussed
the existence of the Indische culbwre and the lives of the Indo peaple inthe Dutch East
Indies. Other studies such as Cohen (2004) and Setyorind & Anwari (2017) have
analvzed theatre groups with Indische elements, both examine the development of
Kmtdie  Shemiboel and  nationalizen of Derdanells theatre group, respectively.
Meddegoda (203Y) in his research also included one of the foreel Melalo troupe, Miss
Riboet's Dardenelli. a5 ome example of the troupe that was influenced by the Farsi
theatre. The influence can be seen throu gh Miss Riloer's Chrioer recordings, such as Lagoe
Dowse. In line with this research, Nurradifan {2015} also decipherad the development
of kvl in Batavia, bul the research is only focusing on the performances of foned and
did not discuss further about the art scene, espedially the theatre arts as an influence
and a part of Jife within the Indische culture and the Dutch East Indies people residing
in Batavia in late 19%h and early Hth century.

Studies on the development of theatre arts as a form of ad of the Tedisdhe culture
have not been dore extensively, especially on Batavia as the capital dty of the Dutch
East Indies with its diverse people, making it an interesting subject, coupled with the
fact that the development of the theatre arts in the tran=tional pegisd was a result of
acculturation within the Dutch East Indbes at the lieme. Thus, this sludy aims Lo
analvze the faciors causing the establishment of the theatre arts of the Tndizoe cultune
in Batavia, the development of komedie starmbal and foreel, as well as the role of Indo
people-and the influences of Indische cufture in the development of colonial theatre
arts.

M ethod

This article uses the historical research method, which comprises of systematic archive
compilation in order o support the collection of historical sowrces effectively, to
conclude said sources critically, and bo present a synthesis froon the resulis [Garr.aghm,
1957, p. 35}, The historical research method consists of four steps: heunistics, criticism
on preexisting sources, interpretation, and historicgraphy.

In heuristics or source compilation, the writer uses primary sources of articles
and advertisements from newspapers at the time, as well as pictures obtaimed from
various online sources, such as Del pher.nl, Monash Cofleciions Online, Digital Colleciion
Leiden  Uripersity  Libraries,  Geheugenodelphernl, and  MNatioraa!  Misewm i
Weraldenffuren, In addition, secondary sources are also used to comroborated the
primary sources (Herlina, 2020, p. 26} These secondary sources are jpumal and
magazine artices, along with books relevant to Lhe topic of this research, among
athers.
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Critedsm on precxishing sources consists of testing preexisting sources to
determine its credibiity. The interpretation process involves inlerpreting historcal
facts and thelr compilation process into a historical tale. The final step in the historical
resesarch methesd is Bistodography, which is the process of retelling the collection of
facts into a historcal, scientific, and cntical paper,

The Lives of the Batavian People in 1891-1941

Batavia was located in the marsh lowlands, which prompbed many canal digping
projects to dry e marshes and to prevent flocding in its conception Batavia & then
known a8 Ougd Birtarin (Blackburn, 2001, p. 20). The models for the canals were based
on Duteh canalz {(Graaf, 1949, p_ 154). These construction efforls were unable to resoedve
the flooding problems stll prevalest in the 19th and 20th century (H.ML, 2013, p 30-
4. Along with the flooding. warious wastes and mud also contributed to the
unpleazant smell emanating from the canals in Batavia, which in turn quickly became
the source for infectious diseases, such as cholera. Covemor-general Herman William
Daendels then decdded to build a new region, Wellevreden, in the suburbs, which was
then known as Mime Bateons and rapedly became an ideal destination for residence for
the Batavian people (Hana, 1988, p. 151-191].

The architectural style used inbuildings within the new region ulilized Evropean
alyles adapled bo the tropical conditions of Batavia, This style is known as the Indies
style (der Meer, 2014, p. £1-62). Welteverden then developed info a benchmark region
af the modemization in Batavia and was known as an entertainment center with its
Indies style buildings. The expansive fields Waterdooplein and Koningsplein also
added to the bustle of public life in Batavia, coupled with the yearly night markel in
Koningaplein { Ariwibowo, 2019, p. 63

Mamy factors were involved in the deselopment of the theatre arts such as
Ermieidie Stombog, fowerl Melafor, and Tndiscie bamed in Batavia, The social stratification
implemented back then caused the Eumopean people and the Indo peopke to receive
acknowledgement by their fathers, which were Europeans within the upper laver of
society, followed by the Vieemde Oasterlingen, or Asian toreigners, such as the Chinese,
the Arab, and the Indians, The native Indonesians were placed within the lowest ranks
of the sndety. On the other hand, social mobility for the Vieenrde Oasterlingen and the
native Indenesians below the while people were not possible due Lo the segregation
implemented within the law from arcund 1850 (Wertheim, 1999, p. 105107} This was
done to maintain status que and to sateguard puablic safety, The position below the
white people offered only limited access and rights,

The stratification influenced the Iifeatg..lle of each social groups within Batavia,
especially on the form of enterlainment. Technological advancement, sudh as the
invention of the steamboat and the telegraph helped brang entertainment enjoyed in
Europe to Batavia (Taylor, 2009, p. 228). Many amateur groups performed in meeting
buil dings (snciPteit) or soos, such as the amateur groups in the Concordia saci#tedt, which
had limited memberships on the soc#tedl itsell (He! nimees oon den dag, 1929)
Yisitations from international theatre and opera groups, such as ones from Russia,
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Italy, and Fronmee, also added to the entertainment in the seoiddet and theatre buildings
{zehowmwburg) in Batavia, even when the plays were lypically dominated by the
dilettante [Hatemiaaselh Misuioshlad, 1886).

Peforming arts popular within the Buropeans in Batavia at the tme wene not
performed for the native Indonesians, but to strengthen the European idendity in the
colonies. Plays, musicals, concerts, and dance parties were some of the ways Lo combat
boredom and fatigue for the European people, a5 well as to show the mors "clvilized”
way of life and o differentiate the “real” Dutch from the Indao peaple, especially the
Indo-pawpers, which were the Indo people commonly living in poverty (Cohen, 2016,
p. 320 The forms of entertainment for non-European cilizens in Batavia were usually
found in week-long festivals, or kerireiz, and night markets of Batavia, One of thess was
Pazar Gambie, which was first held in 198 Pasar Gambir was held in Koningsplein
and showrased many pericrmmances for the native Indonesians and the Chinese, such
as traditional dancers performing the ferd ronggeny or tard lopery, gepelion and angklung
plavers, as well as moving pictures or mwovies. Azide brom the shows in the night
markets, the native Indonesians and the Chinese alzo enjoved the plays held in the
theatre buildings commonly cwned by Chinese entrepreneurs {Ruppine 2015, p. 17
der Meer, 2014, p. 226-128).

Religion and education held an important role in enjoying the performing arls.
The religion embraced by the Dutch people at the time was the Calvinist Protestantism.
Calvinism had strict rules for art, in which art is a blessing from God, but art was not
needed to glonfy religion like what happened before the Protestant Eeformation, This
created a generalization where art, especially the ones enjoyed with sight like paintings
and perlommance arls, as well as music were not approved within Calvinism (Moore,
29, p. 8. Performing arts in Batavia, sudh as operas, dramas, plays, concacts, and
musical performances showoased throughout the 19%th and 20th centuries werea
comsidered part of the popular culture, or pop culture. This calture was active and tied
with the nuling class. On the other hand, the colonial government, though controlling
of the politics and ideologies spread throughout the colonies, had to make room for
art groups to develop their independence practice, which sometimes did not fit the
existing system, such as art performances contradicting with Calvinism (Canclin,
1995, p. I96}.

Batavia, or Indiza {Indies), wilh its mixture of European elements with Lhe focal
culture, turned it into a city with a distinct cultural ethos than other aties within the
parent country. Calvinism influence on the performance arts, which was strongly Feft
on their development in the Netherlands, did not have similar influenoe of those in
Batavia, such ar the theatre [Wertheim, 1999, p. 136-135). On the other hand,
performance arts for the native Indonesians and the Vieesnde Oosterlingen, who were
not follaswers of Calvinasm, had a strong religious function in their showings. To them,
religion and art, espedally performance arts, were tied strongly with one another, For
the mative Indonesians, art shows such as wepmg were done o prevent natural
disasters and to ensure the prosperity of the people, with the dalung {puppeteer) acting
25 an entertainer as well as a shaman, For the Chinese, or those of its descent,

Fram Komedie Shimha'to Toneel: Theatre At Development o Batavia, 1590 1542 | 136




[Hi5 (Endonesian Histoatal Stodies] & (1), | 52-140 © 2082 | E-135M: 25704214

Batavia, Javonese and Sundanese art shows were combined with and wsed within
Chineze celebrations (Cohen, 2016, p. 27].

Through education, the Dutch colanial government applied a currculum suited
firr childeen of European, Inde, Chinese, ard pative Indonesian descent, Alang with
primary materials like arthmetic, reading, and writing, other materials wene also
offered in schools of the 1%h and Xth centuries, such as vocal arts or singing, as well
a5 dance arts. Both arte wers séen as ‘civilized,” ot unlike European classical music or
theatre and dance arts Like ballet and Shakespearean dramas (Andita, 2018, po 15} At
appreciation, which was taught eardy on in schools, caused the Batavian people.
especially those who have gone theough education, o hold performing arts like the
opera and musical concerts, along with ils next developrment in the form of kovedie
showihul, Indizohe bonesd, and loneel Melajoe, in high regard.

The Birth of Trans-Ethnic Theatre Groups and Their Development in Batavia

The development of the modesn thealre arls in [ndoresia can be lraced back o the
establishment of Komedie Stamboel in Surabaya in 1891 Auguste Mahiu, an Indo of
French descent as well as an actor in and manager of Eomedie Sftomboel, was
commended as someone who raised the popularity of the theatre group. Mahieu, asa
lalented composer and a loneelsdinioer {a creative playwright), managed Lo draw in
crowds with various popular shows, such as adaplations from the e Thioisrind aad
Dtz Mighis like Ali Baba and the Foety Thieves (Al Baba en de Veertig Rovers), Aladdin and
tire Mugic Lavngr [Aladdin en de Wonderlennn), and The Fisierman ond the Cende (De Visscher
esi de Geest) (Faber, 1931, p. 370).

Komriedie Stemboel's name came from the Qe Thowsaad aad One Nights shows,
which originated from the Midd e East and were offen part of their repertoire. Mahieu
and the obther actors were also famed for their red fer hats with black tassels, which
helped their identity as an oriental theatre group (Niewwenhuys, 1978 p. 3035, In the
beginming. Mahieu faced financial difficulties, until a Chienese entreprensur, Yap
Ciwvan Thay, offered Bnancial help o that Mahieu could afferd the props needed o
support the shows. In 1892, Yap Gwan Thay was explicitly known as the owner
{eigewaar) of Komedie Stomboel (Faber, 1931, p. 370,

The p-:lpularit:,l of Parsis puppetry and theatre had been previously kniowm in
Balavia, even before Nomedie Shomboel, amd had ;Jr::upelled Komedie  Stinnboel’s
reputation m Batavia as well, Parsts puppetry used the same dramaturgy as the ones
used in Europe and combined it with tales adapted from Shokespeare’s works, Une
Thowsand ond One Nights tales, and Hindustan music as well as dances. Komedie
Slammboel, using a similar dramaturgy as Tarsis puppeltry, scon became popular
through their showings in various cities, including Batavia (Cohen, 2006, p. 42)

In 1892, Koneedie Stivmboef Beld a tour in Batavia with a tickel priced equally as
European operas in Batavia at the time: about 4 gulden for a box or loge seat (Batominasch
Wirnzrsiled, 1892). This equal pricing showed that Komedie Strmbaoed did not only find
success in Batavia, but had comparable prestige with the European opera groups.
Many local newspapers praised shows held by Komedie Staocboel, including the fasw
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Fade's 1 October 1892 edition, expressing admiration for the actors and scenography
used by Kpmedie Stombogl (Jeoa Bode, 1893) Alter the tour, Komedie Stemboel held
meilbiple shoaws in Batavia throaghout 1893 8o 18, When Kosedle Shoboed hald
ancther show in Batavia on 9 July 1894, the enthusiasm from the crowd was nao longer
what it once was for the last three years when Kewedfe Sfambee] performed in Batavia
(Cohen, 2006, p. 214). Mevertheless, it was certain that Komedie Stavdios! was one of the
intergral entertainment available in Batavia

Figure 1, Mostcand wilth Koredi .Ernm'.l Pictured, Mablished by Tio Tok Hong 15905
Fromy: Chivier Johannes Baap, Socka Dhopka ) Irnee Tenpo Doalos, 2015,

Mot lomg after the group’s lommation, the name Komedie Stomboel itsell became a
term for a genre of theatre, in which other theatre groups sudfaced with a similar style
and repertodre as Komedie Stamboel. This genre was then known as the bvredie slasdal
genre, and, aleng with its rse in popularity, vasous groups were alsoestablished, such
a5 [rdo's Kemeedie Vereeniging "De Eerdracht,” Kowedie Spergool, Eendracht Mreakt Micive,
and Cyrevn et loneelgezelctiog Willeelminn (Mieuwenhuys, 1978, p. 34}

lrdo’s Koweedie Ververiging ' De Eendrach),” established by Mare Oored, managed
to become one of the successful starmdad theatre groups in the Dutch East Indies. Iis
popularity in-Subarayva maotivated the group to spread its wings to other regions, such
as Datavia. Dv Eendrach! was also the first theatre group to perform at the TTilie
Schowrobirg in® February 199, and also held shows outside the Java Island, such asin
Medan (Ruppin, 2015, p. 215; D Supeales Post, 1999, D Eendracht also benefitted from
popularity, though it slowly faded, until, in 1917, Marie Oord was foroed to sell her
troupe’s properties (Cohen, 2006, p. 213}

During its active vears, Komedie Staseboel broughl many changes amd new
perpespective fo the world of the theatre arts in the Dutch East Indics, The group
adapted many international tales, espedially those oniginating from the Middbe East
and Europe, which were then tailored to suit the tastes of its aowd to expand its
market. Members of the group, consisting of the Indo-paupers, the Chinese and the
Peranakans, and the native Indonesians, distinguished the group from other thealse
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groups at the time, which prioritized on idenfical ethnicities, such as the omateur
theatre group in the sociifaif and traditional Javanese theatre groups. A multi-region
towsr, paet of the koviedie 2tasboe] genee, made it something not uniguely froae a specific
region, but a part of the Endische cultwre as @ whabe, The genne wis also knows asa
part og the marginalized culture bom from the poople within the borders of two
worlda: Asio and Europe (Cohen, 2006, p. 2 Mieuwenhuys, 1978, p. 302).

Azpocts of Kmvedie Slawdoel’s shows, which were heavily irepired from Westeen
dramatungy, made the group as the ficst local theates group in the Dutch East Indles
to wse props often used in Europe, such as a proscenium, stage lights, as well as drop
curtainsg ard draperies. (ther Weslern aspects were also seen in the use ol
understudies, program booklets, and a tableau vivant often shown at the end of the
shows. The hybridizabion of these aspects made Komedie Stemheel and ather groups
within this genre as trans-ethnic groups enjoyed by many without any ethnic or social
status limitation (Cohen, 2006, p. 376).

One of the aspects of the Indische culture seen in kowedie stapidnd shows was the
uge of the Malay language mixed with Dulch a5 the main language used throughout
the shows. This was influenced by members of Komediz Stomboel, which were maindy
Indo-paupers and did not go through higher education, with Malay as their mother
tongue and non-lluent Dukch. Evenso, this caused the non-European coowd in Batavia,
such as the Chinese and ¢ven the native Indonesians, o be able to enjov the shoees
without any language barriers, as Malay was a language commonly used in trade and
in the daily lives of the Batavian people (Brandon, 1974, p. 51).

Orther Fomedie stombed groups also held shows adapted from popular romances
at the time, such as Tjerita Njal Dasiour and 57 Tjonal, which had similar plots. Both had
nyni characters with important roles in moving the plot. Both were also seen as a view
of the socetal realities at the time, such as the concubinage and the wya (A term for
concubine} system commonly practiced in the colonial era and deeply tied o the
Indische culture (Bosch, 19%4, p. 46}

In their shows, komediz shoabul groups commonly held a masical interval
signitying act changes, These starinil musical shows were tailored to suit the tastes of
the urban people, trom which many elements of the stameiul music were similar to the
krmecong music, a genre fghty knitted with the Indo people in Batavia (Jedamski, 2008,
. 488). Both musical genres were very similar, and krvecong plavers, the majority of
which were Indo, adapted casily into the mefodies of stambl, such as Staoebyl [ and
Stambul [1, and applied them into Ermrcoarg, It did not take long for staming songs to be
plaved in the streets of Batavia and, in 1843, many singers and krogcong players joined
in serenading Komedie Stamboel’'s shows (Cohen, 2006, p. 170}, The use of Doekceny in
every performance exhibited a dear trace of the Indische culture within the konsedie
sheabul genve.
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Figure L Interlude by the Storbed Groop dndo’s Kemnedie Vereenigerg “De Eswdrachd™, 1910,
wilh Marie Oord (standing) and {sitting from lefe o right) Sneallers, Theo MacLenmen, and
Sellie Houkzangers
Smurces KITLY Collecton Mo, 5056401

In 1900, several years after Komedie Stamvhocl disbanded, Auguste Mahiew, who
was part of the kamedie stembal group Sivar Indie, joined the Tedvsche Bord organization,
indische omd aimed to achieve the common goals of its members and to prowide moral
and malerial support for the Indo people needing them throughout the Dutch East
Indies With other theatre group members, Mahieu often held chanty and propaganda
showe within fudische Bond's agenda (Cohen, 2006, p, 304},

As a member of Indischr Bond, Mahieu left a deep impression on Hans van de
Wall, an Indo writer fairly known in the early 20th century, as well as a fan of komedic
sherln] Theatne groups. Some of YVan de Wall's warks, from the mmances (o the dramas
set inthe Dutch East Indics, also had the themes of lives within theatre groups. In this
case, the komedie stombd genre influenced the dizete foree! (Winet, 2010, p. 47; Coben,
2006, p. 307), Koweealie stwbai kept developing, and, entering the 20th century, a theatra
form known as fomee! Melafor emenged as a continuity of the komedie stambl with new
additions,

The Developmaent of Dedische toneel and toree! Melajoe in Batavia

Moving into the 20th cenfury, a new genre of theatre known as Indische foee! emerged
and progressed in Batavia. Indische bimedd wias a colonial theatre using Dutch as s
primary show language and was often held in schowatiers and saétel!. Some known
plavwrights or fvreelsclhroers of this genre were Hans van de Wall, Jan Fabricius, and
Henry van Wermeskerken (Niewwenhuys, 1978, p. 292}, Among the thres playwrnights,
Wan de Wall was the only one one of Indo descent, and was also an Indo authar and
critic known in the early 206h century, Van de Wall was also known under his oo de
phionre YVictor Ide, a name he often used when writing newspaper picces and plays,
Atter studying in the Netherdands, Ido returned to the Dutch East Indies to realize his
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dream of clevating the arts world of Batavia, an etfort highly appreciated by Batavians
(Dijek, 1901).

Figure 3. Advertisement of Vickor [do's Mevrmize 2an Hossen's Frernne-re Showaing i the
Birbauiasctee Scfaouebury, 14 barch 1901,
Source: Hel Neeuwes pan den Dag voor Nederlaedsch-Tndie) 14 March 1901,

A fan of shobal and a person of Indo descent himizelf, 1do admined Aspuste
Mahiew, the Indo founder of Kopedie Sheerboel. Mahiew left 2 strong impression on ldo,
cepecially when Mahieu poined the fodische Bord. Many of ldo's works were inspired
by Mahieu, especially ones with the themes of the lives of thealre group members and
the llves of the Indo people. [do’s novel, titled De Poupers, and his play, titled D Parin
van Glodek, denved dlements from such themes (Winet, 2000, p. 48)

Aside from Victor Ido, Jan Fabricius was alse a known plavwright in the Dutch
East Indies, Some of his plays, such as Met den Hmdschoen Cetrowod (1906, Ecnznam
{1907}, D Rechte Lipe (19103, Toteken fodo {19153, Monnde {1916), and Sorae (1916), wene
st in the Dutch Bast Indies and was highly popular in the Netherlands Henri van
Wermeskerken, an author and journalist from Botterdam, was alse a playwright in the
scene of Batwia’s theatre arts world, Tropomads! was a comedy play by van
Wermeskerken marking his debut within Batavia®s theatre arts workld and received
high praize as something ‘rew and fresh’ (Ido, 1916},

On the other hand, Kiwiedie Siomboel’s emergence in the late 19th century
prompled the rise of other theatre groups fellowing its stvle and dramaturgy, even
when the shows within their epertoire were niot as varied. In 1925, a Chinese alumnus
of Handeleschool Batarda, Tio Tek Dhin, founded the thoatre proup Orion. Tio Tek Dyin
was the fiest fornead Iy educated person (o join the commercial warld of doaed Melajoe.
When first established, the first plays shown by Crrior were comprised af standard
koetedie sfamilul shows, Improvement on the plays were only starled  when Njoo
Cheong Sheng, an editor of Inferocam from Surabaya, joined asa playwright for Chrion
(Wou, 193],
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Criove made improvements for their shows, such as the removal of fador-ddadm
of an introduction theough  songs and dances, az well as the removal of musical
interludes; shortened  act separation ar badriff for tHme efficlency so plays can be
thormmighly shown in one pight; and  using original works for their repertoin, odot
adaptations of intermational tales, such as ones from the Middle East or Europe
(Sumardjo, 1992 o 114-115). The prima donna of the group, Miss Riboet, an actroess of
native Indonesian descent and the wife of T Tek Dyin, gained high popularity due to
.I'II:':I' .ll."'li:1H :‘Gk'.]lh .II'I.I.I' I:It'i'll.l.l.:r'. Tllis-; I.'\IEIEJI.I.LIrll_l,-'lillihl.'l.l. the Erl.!ll.llil‘irl"hultLH_t' ik mame ’-:I'I.JI"II
Crricn o Miss Riboed's Orion to strengthen the association between Miss Riboet and
Orwicwe (Jedamski, 2008, p. 494).

Mizs Riboed's Oricni was not the only fonee! Molgioe theatre group known i the
early 20th century. Om 21 June 1926, Willy Klimanoff, a Fusslan man barn in Penang,
founded the theatre group Dardarella n Sidoarjo, East [ava. Klimanaoff, also known as
his stage name Adolf Piedro or A. Piedro, was a talented artistic stylist. Piedro wrote
mary dramas and plavs adapted fromm popular Hollywood mowvies (Jedamski, 2006, p.
494-495). With Tan Tjeng Bok, a formerdy stasdad actor of Chinese descent often
playing male main rokes, [ardvndlo showed many plays adapled trom Hollvwood
action fitms, such as Do (3, The Thief of Begdied, The Mark of Zorm, The Count of Monte
Crisho, and The Theee Musketerrs (Yo, 1935 Ohher members, such as Soetidial, known
a5 her stage name Dewi Dja, a5 well as Abisin Abbas, Known as his pen name Andjar
Asmara, also helped ralze Dardenddle’s popularity through Dewid Da's acting skills and
Asmara’s plays. The plays were then called as modern Indies romances, or modem
Indische ronmen, in advertisements {Biran, 2009, p. 231

Pigure 4. A Sl from Anei eom Mencoef af Dardaneda in Batavia, 1930
Sonamce: J-l.n.l.'l.'rrli'l'.i_.h' Bibliodfaeek Collechon.
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Both theatre groups expanded and quickly became a prestigious entertainment
aption. Even ao, competition emerged between the two, which exacerhated when
Chavdanedla beld its premier show in Batavia, Many means were taken toomaintsin viss
Biboet's Orion s popularity in the eyes of the Batavians, such as investing in newspaper
advertisements and billboards. Each group also showed their respective prime plays;
Miss Oripie Riboet with Gagak Solo and Derdanela with Dy, Saeesi. In the end, Derdeseiln
r|'|i1|"|.&5u|‘.‘| Loy upsags Mise Ribhowd's Orion due to Pledro's method of ih|]-1.|l'li|'|ﬂ ahumes
with heavier and more serious themes to cater to the tastes of non-European
intellectuals, which were pervading the crowds at the time (Jedamski, 2008, . 507

Iy 1932, Mjoo Cheong Seng and his wife Tan Kiem Nijo, a person of Chinese and
Indo descent, left Mise Riboet’'s Orlo and joined Dasdarella in 1934, With talented
playwrights such as A, Piedr. Andjar Asmara, and Njoo Cheong Seng, as well as three
actresses famed for their acting skills such as Dewi Dfa, Raina Asmara, and Tan Eéem
Mo, or Fill Young, catapulled Dardesella’s inlo the stralospheres, even surpassing Miss
Eiboet's Orion. In 1935, Dardareella held Tower d 'Ovienld in Singapore, China, Suam, Burma,
Cevion, India, and Tibet showcasing traditional dances {You, 1939, Even so, the
troupe’s situation became more strenuows dse to financial difficulties, which caused
half of Dardenelli’s members, including Andjar Asmara and his wife Ratna Asmara,
Nijoo Cheong Seng and his wife Fili Young, as well as Henry L. Duarte, decided bo
veturn fo the Dutch East Indies. Theoughout October 1999, the group continued their
towr in Asia and even to Europe, and also entered the United States under the name
Dhui Dfa’s Boli-Jeon Davecers in early 1940 (Cohen, 2016, p. 146-147).

The thealre arts were an iiegral part of the lives of Balavians in the early 2(0h
century, which was proven with the myriad of theatre groups visiting Batavia as part
of their tour, The increasing, number ot intellectuals also began to set their eves on the
development of the theatre arts. This also influenced the direction of the development
of plays shown in Batavia, including fadiscier foreel and foeel Melgive, Indiscle toneel
itself was expanding in the early 20th century, from 19200 to 1935, and was a niche
enjoyed only by a particular group: those interested in or connected to the Dutch East
Indies (Baay, 1998, p. 52). As a result of the playwrights pouring their individual
experiences into their works, Indische foweed plavs’ popularity were shaped by the
experiences of their playwrights. Il was not without reason that Vidor Ido's works
wiere more successful when compared to other Iedfsche fored,

Ido, a fan of stmeebl a&s well as a person of Indo descent, managed to bring the
social reality, especially that of the Indo people, onto the theatre stages of Batavia, Even
50, his appearance, dialect, and background, which were considered a cul above the
rest of the Indo people, made him a ‘rar awis,’ or someone considered uncommon In
his envisonment, wihich, 1o hum, gave him a unique position among the people of the
Dutch East Indies at the fime [(Mieuwenhuye, 1978, p. 298). The realistic depiction of
the Indo people's condition and local setting. while still maintaining an air of
romanticism in its characters, was cne of the main selling point for the Batavians
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looking For entertminment similar to the European ones while still using themes
redating bo their lives.

]":Eun.' 5. A Shaot brom e Addks I:l}' YWictor ldo, 1Y13E
Sqwiror KITLY Mo, 90 Col lectiem

Unlike kemedie stambuil, which developed under the direction and mnovation of
Indo peophe like Augirste Mahiew, the role of the Indo people in the development of
fikineed .'.-'!lln'ul_;l-l- was seem in haoaw I]"u-:.'_. &% actors and aciregges ;1|r]'r\|!.'||‘i:.:-|-'1'| whivaes p.'u'll.-elll
wilth a modern air and with a lendency o reler o Weslern dramaturgy when
compared to korredie stenbid groups. The development of toreel Melaer was in fact
supported by those of Chinese and native Indonesian descent, such as in the cases of
Miss Eiboel's Owion and Dardaneile. The activities of Tio Tek Djin and Njoo Cheong
Seng. who were directly involved within Miss Riwet’s Orion’s shows, signified a
change of the roles of the Chinese people or the Peranakans in theatre groups; they
were no longer acted o only the impresarios or financiers, but they were also active
within the management of varous aspects of the shows, such as creating and using
written manuscript (You, [939)

Bl oof shioows I,xq"l'-:1r|11|:|:l |:-_-|' Miss Bitver's Oviowr arwd Drarddanel -e-|r'||,|h.:|~¢i:-';|_-ﬂ an
pavchological realism, with bogredic stoabil songs playing alongside the dialogue and
altermating in act changes (Cohen, X0, p, 338). International movies, especally
Westermn ones, alzo influenced the repertoire and style of their shows. One of the
movies was The '”l|'|:.I-|'!f'.'§|r_;_.._:|'||ln.'¢|'_. which was ||||.5r-.¢.-1'_-,-' ul.‘l.nplt'd from a Che Thoviserd and
e Wight's tale, The Thiel of Baghded was a swashbuckler movie, a subgenre of the
action genre displayving swordfights amd heroic characters within its stories, This
coused action scenes, such a8 swordfights, to be shown in Derdasella's versaon of The
]'.llllf'r-n'!l" H.ﬂ_;.,:l'hi']d.
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To display their association with European theatre and to separate themselves
from shenrbrl and aristocrabic theatre, press used the term loreed (drama) from the
Dutch language to describe thedr shows, Viewers and the members of the theatns
groups themselves came from vadows backprounds, such as thase of the fomalie
stemil viewers, and publicaty from the press wos also carmied out to increase their
popularity (Cohen, 2006, p. 338). When many tales of the Dulch East Indies, or Tadische
road, began bo receive high populanty and attention entering the early 20th century,
marry transformations were applied tothe shows, tuening them from mere adaprations
of popular storkes and movies in the West since 1925 o more realistic and heavier
slories sel on the lives of the Dutch East Indies people in the 1930s as a reaction 1o the
public attention, especially the intellectuals, which were Interested i fones! Melajoe.
The suiccess of Indische fomedd, which told stories sed In the Dulch East Indies, omed the
tastes of the Batavians, so modifications were done to fulfill the public need for quality
good shows (You, 1939,

An Indo actress popular at the time was Tan Kiem Nio, who used the stage name
Fifi Young. Born from a French father and a Chinese Peranakan mother, Young had
the charm of Indo girs, which made her popular. Young, wio was alse a member of
Crystall Fullies and Dwardonelln, was famed as a talented foneefl actress and was also the
face of both theatre groups After Dardendls, Young, with Njoo Cheong Seng and
Henry L. Duarte, founded the theatre group Fifi Yourg's Pagedn in 1937 with Young as
the prima donna and continued touring the Dutch East Indies (You, 1939),

Function Transition and "Modernization' of the Theatre Arts Under the Japanese
Military Govemnmment Oecupation
The Japanese military government occupied the Dutch East Indies after the signimg of
the Kalijati Agreement on § March 1942 The agreement forbade any presence of the
Netherlands in various aspects of life, including the use of the word *fmee” to describe
the theatre arts. In return, the noun "play” (seedicera) was used. The word was chaosen
by the Japanese government Lo suppod their propaganda and o erase any trace of the
previous occupation by the Netherlands (Faber, 1948). The Japanese military
government realized that the theatre arts were effective propaganda tocls, so they
estahlished Sendenbn or the Propaganda Department to enact propagand as, which, in
veturn, will improve the inmage of the Japanese mililary government, as well as o lake
responsibility for information regarding the avil government (Ehasanah, 2005, p. 200,

To secure the plan, the |apanese government held two main principles when
spreading propagandas: how to swell the hearts of the people (mirslifn o sk and how
to tame the people (senbu kosaku} (yuliat, 2012, p. 1) Other than using the theatre arts,
the Japanese government also used other arts {o spread their propaganda, such as
movies, the radio, paintings, music, 85 well as puppetry shows to gam widespeead
support from the people [Kurasawa, 1987, p. 61}

For the theatre arts, Sendenby established the Tonil School in Jakarta to educate
playwrights, aclors, and other staff, as well as lo supporl the emergence of new theatre

groups under fewe Exgeki Kokl or Perserikaten Oesatie Serdioarn Diaeea (POSDY under
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the beadership of FHlinatsu Eitare, who used the alias Dr, Huyung (Kurasawa, 1987 p.
E2-E3). The plays showcased by the theatre groups at the lime carried the message of
wattime propaganda a5 a formoof indoctzination for the people. Every theatre group
wehich previously did not wse wreitten manuscripts for thelr shows were then ohligated
to showcase plays with pre-approved monuscaipts which have passed censorships
(Yoesoel, X0, p. 12}

One of the plays used as an allegory by the Japaness military governiment was
Pandw Pertiod, which was laden with [apanese propagarcda. Paosdy Perfiud was weritten
in 1942 by Merayu Sukma. the pen name of A. H. M. Sulaiman. Pardu Pertind told Lhe
story of Dainip Java, who was constanily protecting Partiwi ard Parudu Setiawan, from
Madarlan, a crminal who has killed Privayiwati. Each characler waz the
personification of the Methedands, Japan, and several aspects of Indonesia lself:
Dainip Jaya represented Dol Mippee as the savior, Pandua Setiawan and Pratiwi as
Indonesian voungsters, and Madarlan as the Nethe dands who have killed Priaviwati,
the symbol of the Priag (Y oescef, 2010, p. 12).

Several foneel Melajoe groups already operational since the Dutch colonial era
were still performing, though under a different name. Bintang Seerabaje was one of the
theatre groups popular under the Japanese oooupation. The group was established in
Malang in August 1942 by Fred Young. Maost of its members were former members of
Drardaieella, such as Njoo Cheong Seng, Fili Young, Henry L Duarte, Astaman, and Tan
Tieng Bok (Sumardo, 19492, p. 120),

Even though the function of the theatre arts transitioned from entertainment (o
propaganda with limited creative reedom, the theatre arts at the time went through
an unseen development. This was caused by many policies, such as the ban on
everything connected to the MNethedands, the support bo improve Pan-Asian arts, and
the establishment of organizational stractures adapted from Japan, which opened new
ways for the theatre arts in Indonesia to modernize with stronger local aspects
compared o previous iberations {Cohen, 2006, p. 175).

The development of Indonesian theatre was seen inthe emergence of the amateur
theatre troupe AMaya, established by Usmar Ismail, one of the figures who was, at one
point in fime, member of the Cultural Center (Keimim Bunka Shidosod). This group
constantly used manuscripts for its shows, from original works written by its membsrs
Lir those adapded froom Western dramas. This was seen in the use of manuscripls which
created dramas packed with dialogs and capable of delivering problems within the
stories in better ways, such as Infelek tstimere, Derer Rani, Libermn Senienan, and ferifan
Hidup Bard, Through intellectuals studving the ins and outs of modern shows based
on Western literature, a form of professionalism in obtaining [fre gualities was the
primary goal of fans of Maya plays, something which influenced Indonesian theatre
groups orientation after the Japanese cocupation, especially in the 19505 {Sumardjo,
1992, p. 141-1432)
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Conclusions

Performance arig are an important part of human life. Theough performance arks,
humans express themselves. Komadle Stamdboe] which acculturated with Indizche
culture during their tour in Batavia socosssfully cemented their place as one of the
most souwght enfertaimment in Batavia and resulied in many imdtotors, as well as ks
own theatrical genre. The pole of Indo people such as Auguste Mahieu in developing
alterations i Komedle Shoibeel’s performances has besn attrnbubed as one of many
Factors that made Komedie Stemboe! popular. In the 20th century, the theatri cal gence of
koenedie stambul developed into toneed Mefajoe, with the mole of innovator had shifted
into the Chinese and the Peranakans, who wsed to acted as only the impresarkos or
fimanciers of Lthe roupe. The Indo then focuzed on the performing aspect ard becarme
the face of the froupe, such as Fifi Young, who still acted during the Japanese
onocupation of the Dotch East ndies. The influence of kmredie stimnbed also can be seen
in Indizche foneel, Dutch-language realist drama set in the Indies. Often written by
plavwrights of Dutch folok and Inde descent, ledische tereeel were popular and appealed
Lo the upper-class Europeans,

The long development of the theatre arts in Batavia showed variety and progress;
from the influence of Western dramaturgies in Komedie Stenthoe! to, under the Japanese
occupation, the rise of thealre arls with local elements, which were irseparable {rom
the Indo people. Efforts o inpul new elements in the performance of the theatse arls
done by Komiedie Sheibogl, continued with the Indische foese! playwrights of Indo
descent, such as Victor Ido, and fomee? Mavafor groups, such as Miss Bitoet's Orfon and
Drerdaneeile comented the role of the Indo people in Batavia's theatre arts world.

Acknowledgement

The author would like to thank Dr. Dhanang Bespati Puguh, 3. Hum,, who as advisor
has given help, advice, and encouragement to the author to finish her bachelor’s thesis
and this artecle.

Eeterences

Andita, Aniarani (2018}, Notoalizn and Nokoral Criture in Indonesian Arf Music anid
Performances {1900-2015): Eeflections from Postooloninl Perspectizes [hMaster’ s thesis,
Utrecht University].

Arwibowa, G A (2009, Perkembangan Budayva Kosmopolitan di Batavia 1905
1942, Handep: Jumnal Sejarah dan Budaya, 03(1), 55-74.
http:fhandep. kemdikbud go.id).

Baay, Reggie. (June 1998). Gal-spuwende Indo's en Sinjoscheldende Bland a’s. Over het
COnbekende Indische Tonesl. Indiscie Letieren, {1, 51-64.

Hatevigesch Nigwiosblad {1892, 28 September).

Biran, M. ¥. [2008]. Sejeraly Fiiny 1900-1950: Bidin Film i fooe. Depok: Komunitas
B ambu.

Blackburn, 5. (2011). Jekarla Sejrih 400 Taluo. Jakarla: Masup Jakarta.

Bosch, F. van den, (March 1994), Kesmopolitisch Spektakel. edvache Lefterm, (1), 45-54.

Fram Komedie Shimha'to Toneel: Theatre At Development o Batavia, 1590 1542 | 147




Hi& ([ Indonesian Histogival Seodies) 8 (1), 1 ¥3-149 © 2032 | E-155M: 257042011

Brandon, |. B (1974), Theatre m Sontheast Asie, Massachusetts; Harvard Universiby
Press

Canclind, M. G {1995). Hybad Culbires: Strategies for Enteriig and Leaving Maderseify.
Loosuclon: University of Minmesota Press,

Cohen, M. L (2006). Kemedie Stmorkoel: Popular Thertre i Colmriad Tidonesia, 189119003,
Athens: Ohio University Press.

Cohen, M. L (16} Invenbing te Performing Arte: Maodernity and Tradition @ Calaaial
fndonesin. Honolulu: Hawail Undversity Press.

Der Meer, A H C. van. {2014 ). Awdvipwlent Hegemorny: Crelifiere and Pocer in Codonin Jeoe,
1808-1927 [Doctoral dissertation, Rutgers University].

Dhjek, J. Z van. {1901, 15 March). Meveouw van Hassen. Batavieasch Néoaosblad.

Faber, G.H. von (1931), Ched Soerebaie: De Geeclledenis van Indie’s Earsfe Koopstad wm de
[hedste Tifarn ol de insteiling mwr dew Ceemieenferead {19060, Surabayva: Kolff.

Fabeer, G, H. worn (19458, 14 December). Van ‘Komedie Stamboel” naar *Sandiwara’. De
Vrife Pers. httpsfwww . delphernl/.

Carraghan, G . {19571 A Guide to Historical Method. Mew York: Fordham University
Fress,

Graaf, H. ]. de: (1949). Geschirdenis man Indomesi#. Bandung: NV, Uitgeverij W. Van
Hoewe.

H. M., Zaenudin. (2013). BANRE JAKARTA: Dari Zaman Jenderal [P Coen {T6211 sangmi
Gubernur Jokous (2013, Jakarta: Change Publisher.

Hana, W. A. (1988). Hikmet fakarde, Terj. Mien Joebhaar & Ishak Zahir, fakarta: Yavasan
Obor Indonesia.

Herlina, M. {2020}, Mefode Seferali. Bandung: Salva Historika.

Hel ienwrs van dent dag voer Mederlandech-Indid (1929, 10 December).

fdo, Victor (1916, 20 April). Tropenaded. Brfazweasch Miewowshilind,

Indo’s Komedie Verseniging: De Eendracht. {1909, 16 June). Dv Sumatra Posi,
https:thwww delpher.nli.

fame Bode (1892, 0] October). hitpsyiwww.delphernl/.

Jedamski, [0 @2008). ...and then The Lights Went Cut and It Was Pitch-Dark’ From
Stamboel to Tonil — Theatre and The Transformation of Perceptions, Soyth Enst
Asin Resenrch, 16(3), 481-511. httpfwww jstor.orgéstable/ 23751013,

Khasanah, N. P. (2015). Propagascda Melalii Sasediwara pada Masa Pendudikar Jepanyg di
tndonesin, 1943-1M45 [Bachelor's thesis, Gadjah Mada University),

Kurasawa, A. (1957). Propaganda Media on Java under the |apanese 1942-1945,
fndonesia, 44, 38-116. httpe/fdoi.org/10.2307/3351221.

Meddegoda, C. P. (2020). The Parsi Theatre as a Cultural Channel between South and
Southeast Asian Cities, Jouwrna! of Urbar Cullure Researdh, 20, 44-53
hitpasidoiorg /L0 LE456/ fuce 202003

hMoore, 5 H. (2008}, Calvinism and the Arts, Theology in Scoflmwd, 16(2), 75-92.
https:injs st-andrews.ac k.

Mederlandsch Indie; {18586, 04 May ). Balnvinesch Niewe=blad. htipsfiwww delphernl/.

Fram Komedie Shimha'to Toneel: Theatre At Development o Batavia, 1590 1542 | 1ds




[Hi5 (Endonesian Histoatal Stodies] & (1), | 52-140 © 2082 | E-135M: 25704214

Micuwenhuys, R, (1978). Oosb-lndrsche Spicgel: Wil Nederlandse Schrgoers en Dichfers
oy Indonesie”ebben Geaclereven panaf de Eersle Jaren der Compagnie bof op Heden.
Amsterdam: EM. Querido's Ultgever).

Pangeran Megor Joedho (1918, 30 Aupust), Botosiagsch Niewieshlod
hitps:farwwdelpher.nl,

Buppin, [, (2015}, DE KOMEDT BIOSCOOP: D Opkomest pe de Fillmesdtewr in-Kolondml
Indovesi¥, 1806-191d (Met Een Samenpathing in ket Nedeelandz)  |Doctoral
dissertation, Ubrecht University].

Said, E. (2014). Oréentalism. London: Penguin Books Ltd.

Setyorini, 0 A, & Anward, L E. M. (2017). Nasionalisme dalam Dunia Send
Pertunjukan: Sandiwara Dardanella Kiprah dan  Karvanya 1926-1935,
VERLEDEMN: Jural Keseforahurs, 141, 1-12 hittp:fon enal unaieac id/download-
fulipapers-verledendd 33d bcfefull pdf

Soekiman, D. (2014). Kebudoyamn Inidis. Depok: Komunitas Bambu.

Sugivama, A. [2017). The Transmission and Circulation of Weslern Opera in The
Methedands East Indies, 1835-186%9: Preliminary Obsarvations, Sefarak, 26(2), U8-
105, httpsejournal.um.edu. my/indes. php/5E] AR AH/ articlefview /S868,

Sumardio, J. §1992). Perkernbengmr Teater Modern dime Sastre Drama Dndonesi. Bandung:
FT. Citra Aditya Bakli.

Tavlor, | G {2009). Kefeidieped Sosial @i Bateviz. Terj. Komunitas Bambu, Jakarta: Masup
Jakaria,

Wertheim, W, F. (1999). Masyarakaet [ndowesio diefam Tramsisi. Terj. Miskah Zulfa
Ellizabet. Yogyakarta: PT. Tiara Wacana Yogya.

Winel, E. D {20000, Tadoieesien Posteodmiia] Theatee: Spectral Gerisnlogies ased Alsent Faces.
London: Palgrave Macmillan.

Yamomo, M. (Z20018). Therfreand Masic in Airvils and fhe Asia Pocific, T869-1926; Soimding
Midirrnities. Switzerland: Palgrave Macomillan.

Yoesoef, b, (2010). Drama di Masa Pendudukan Jepang (1942-1945): Sebuah Catatan
Tentang Manusia Indoeesia di Zaman Perang. Maekara, Seaial Huesraraore, 141,
11-16, https:fdoi.org/ 10,7454/ mssh v14i1.566.

You, T. (1939, 02 Decemnber). Toneel-Melajoe, 5in Po. https:/frepository, monash.edu,/.

You, T. (1934, (9 Recember), Toneel-Melajoe, 5in Po. hittps:/ire pository. monash.edu/.

Yuliali, D (2012). Mewaspadai Propaganda Melalui Kajian Sejarah (Studi atas Sistem
Propaganda Jepang di Jawa, 1942-1945), Hymaniks, 1309,
https:/fejournal undip.acid/findex. php/hamani ka/articke/view/ 39493,

Fram Komedie Shimha'to Toneel: Theatre At Development o Batavia, 1590 1542 | 145




20. From Komedie Stambul to Toneel Theatre Arts
Development in Batavia, 1891-1942

ORIGINALITY REPORT

10, 9. 7 6%

SIMILARITY INDEX INTERNET SOURCES PUBLICATIONS STUDENT PAPERS

PRIMARY SOURCES

Submitted to Radboud Universiteit Nijmegen

Student Paper

T

Jan van der Putten. "Bangsawan", Indonesia <1 y
and the Malay World, 2014 ’
Publication

Matthew Isaac Cohen. "Chapter 9 Devi Dja <1 o
Goes Hollywood", Springer Science and ’
Business Media LLC, 2010
Publication
ejournal.um.edu.m

Ingernet Source y <1 %
web.usm.m

Internet Source y <1 %

H Matthew Isaac Cohen. "ll. The Maelstrom Of <1

%

Modernity 61 “Protecting And Ennobling Our
Family Pusaka™, Walter de Gruyter GmbH,
2017

Publication

patrawidya.kemdikbud.go.id

Internet Source



<1%

B Submitted to London Metropolitan University <1
Student Paper %
n jurnal.uii.ac.id <1
Internet Source 0/0
epdf.pub
IntErnetSFc))urce <1 %
aruda.ristekdikti.go.id
%ternetSource g <1 %
Submitted to Benedictine College
Student Paper g <1 %
Submitted to Wesleyan Universit
Student Paper y y <1 %
journal.equinoxpub.com
JInternetSourceCI p <1 %
sasir.upm.edu.m
IEw)ternetSourcpe y <1 %
oestahadepok.blogspot.com
IEternetSource p g p <1 %
Submitted to Flinders Universit
Student Paper y <1 %
Rabith Jihan Amaruli, Singgih Tri Sulistiyono, <1 o
0

Dewi Yuliati. " Preserving memory,



campaigning nationalism: the of Habib Hasan
bin Thaha and the remaking of the Hadhrami-
Arab identity in Indonesia ", Cogent Social
Sciences, 2022

Publication

ubs.ufs.ac.za

IFr?ternetSource <1 %
ari.nus.edu.s

Internet Source g <1 %
journalppw.com

‘Ilnternet SochE <1 %

Khaerul Amri. "PARTAI MASYUMI DAN <1 o
UTOPIA: IMPLEMENTASI TRIAS POLITIKA DI °
PROVINSI SULAWESI TAHUN 1950-1953",
Walasuiji : Jurnal Sejarah dan Budaya, 2020
Publication

Takuro Mizuta Lippit. "Ensembles Asia: <1 o
Mapping experimental practices in music in ’
Asia", Organised Sound, 2016
Publication

Submitted to University of Northumbria at <1 o
Newcastle °
Student Paper
adoc.pub

InternetSEurce <1 %
edisciplinas.usp.br

InternetS(E)urce p <1 %



journal.unnes.ac.id

'fnternetSource <1 %
Submitted to Universitas Negeri Jakarta

Student Paper g J <1 %
Submitted to Universiteit van Amsterdam

Student Paper <1 %
repository.unair.ac.id

InteEwetSourcey <1 %

Submitted to University of California, Los <1 o
Angeles ’
Student Paper
Submitted to pbpa

Student Paper p p <1 %
e-journal.unair.ac.id

IntgrnetSource <1 %

Ardhian Dwi Prabowo, S Nawiyanto. <1 y
"PEMBANGUNAN IRIGASI WIDAS DAN 0
PENGARUHNYA TERHADAP EKONOMI DAN
LINGKUNGAN DI NGANJUK, JAWA TIMUR
1978-2010", Handep: Jurnal Sejarah dan
Budaya, 2020
Publication
discovery.researcher.life

InternetSoucm <1 %

kc.umn.ac.id



Internet Source

<1%

mafiadoc.com

Internet Source <1 %
Submitted to University of Portsmouth

Student Paper y <1 %
digilib.unimed.ac.id

Integrnet Source <1 %
www.doctrinepublishing.com

Internet Source p g <1 %
www.stedelijk.nl

Internet Source J <1 0/0

Gerrit Knaap. "Genesis and Nemesis of the <1 o
First Dutch Colonial Empire in Asia and South ’
Africa, 1596-1811", Brill, 2023
Publication
berkalaarkeologi.kemdikbud.go.id

Internet Source g g <1 %
ejournal.unesa.ac.id

Ingernet Source <1 %
idoc.pub

InternetEource <1 0/0
repository.ub.ac.id

Integet Sourcey <1 %




scholarhub.ui.ac.id

Internet Source <1 %
WWW.0apen.or

Internet SourcE g <1 %
www.plarideljournal.or

Internet SEurce J g <1 %
WWW.yumpu.com

InternetS%)/urce p <1 %

Maarten Kuitenbrouwer, Lorri Granger. <1 y
"Dutch Scholarship in the Age of Empire and ’
Beyond", Brill, 2014
Publication

Maurits Bastiaan Meerwijk. "Note", Walter de <'] o
Gruyter GmbH, 2022
Publication

Siegfried Huigen. "Shaping a Dutch East <1 o
Indies", Brill, 2023
Publication
relasicenderdagamaZ2.blogspot.com

InternetS%urce g g p <1 %

Exclude quotes Off Exclude matches Off
Exclude bibliography Off



20. From Komedie Stambul to Toneel Theatre Arts
Development in Batavia, 1891-1942

GRADEMARK REPORT

FINAL GRADE GENERAL COMMENTS

/O Instructor

PAGE 1

PAGE 2

PAGE 3

PAGE 4

PAGE 5

PAGE 6

PAGE 7

PAGE 8

PAGE 9

PAGE 10

PAGE 11

PAGE 12

PAGE 13

PAGE 14

PAGE 15

PAGE 16

PAGE 17

PAGE 18




