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Abatract

Adber declared indeperdent, Indonesia had to deal with the question of its natbonal
blenkity, It was pertaining to the defrate on he natbonal culture, parthoudorly arts,
Ax Indonesia had diveese tradibional ks, the debate was a dilosnma. Mony people
disagpeed W the adidonal afs became (he notional kentlty, Meanwhile,
Indonesian eraditiomal ares, eypecially Javanese aml Balipese ones, had e
agrpreciabed abrroad, During Selarmo’s reglme, Indonesia sent several art missbons

Reoeiveds) to present btseff to the waorld, They performeed mesthy traditional arls from several
el 26 B regioneg, mcluding Java and Bali. By employing the historical method, this study
R e ahmes B disouss lavanese and Balinese perfomilng arts shows inthe Undted States

February 22, 2002 It 15 oof KR b that from 1930s to 190, Indonesia had to a.d..'lpt to thie Cold
War, which forced the developing countres o chuoose the Westem or Easlem blos

Aopibed: im their foreign policy. Until the beginning of the 19605, Indonesia tended o be

February Z8 T22  yyiihy the Easteen bloe, Subsequenthy, Seore was a tendency bobe with the other Bloc
Thizrefore, n this article the pespense to the Javanese and Balinese pesforming arts
shws in the L5 atber bwo oras was anahyze.

R.n!.rwrlrds: Javanese; Ralinese; Trad ifonal l'-'-:errnn'ninﬁ Arks Hw.l'n'!.r.T ?'lm'p': i

Baspoaises
Introduction
Mfter the independence, Indonesia struggled to discover its identity, The decades of
19505 and 19605 In the Indonesian history can be seen as “an era” with "many eras’,
The view refers to the perspectives used o concephualize a number of events, from the
decolonization,  federalism o wnitarianism, segional  confficts,  constitutional
democracy, political facbonalism, autocratic government, international relations,
cconomic downturm, b0 Cold War imferventions [Lindsay, 2011} Under these
areumstances, Indonesia aleo dealt with the question of s national identity, OUne of
thee representations of the pational denbiiy oo which attention was paid was culbune,
Acvording to Lindsay (2011}, culiume plays a key role toundestand Indonesiz ot that
fime, Furthermaore, the events and mainstreams underdyving Indonesian historical
narrafives from 1930 to 1965 are worth recalling.

In 1950%, intellectuals paid attention by national culiaee. In defining the naticnal
culture, they were engaged in considerable debate, but they could not meach any
consensus unkil the end of Sukame's rule in 1965 {Bogacrts, 20011), The debate raged
on the Indonesian diverse culture. The diversity encompasses, among athers, arts as
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the most tangible culbure, Many artists had their articles published in Miwebar Dedvitesic.
ey aimed to find what Indonesian national arts really were (Bogaerts, 2011, p. 274),

Amir Fassgaribu, LA Dungga, Sutan Kalimuoda, and L. Manik were columnists for
Mimtlur Inderesiz artioulating their thoughts on "ethnicity” and “authentidty” in ars.
"Traditional music™ feom ethnic groups was also the center of atlention. For inslance,
Javanese gamelen had achieved intermational recognition, According to Ki Hadjar
Dewantara, favarsse gonelo should be designated as national music hen'lage tor ik
high value and degree. However, for some people, it merely represented a particular
ethmic group, ie. the Javanese. Moreover, gamelan was deemed feudal. Therefore, it
could ot necessarily be designated 2z national music {Bogserts, 2011, p. 277}

As this article focuses on Javanese and Balinese performing arts, not only their
music, emphasis is put on the debate over ethnic values of an art, including Indonesian
music. The refusal of Javanese gamelen the music representing national culture can be
interpreted as the refusal of other traditional arts deemed not o represent the naticnal
identity. Meanwhile, during the Sukarmo's era, traditional performing ars were
performed abroad to show Indonesia’s existence. The performances were delivered
mire frequently during the era of Soeharto.

Beside dealimg with the question of ils rational identity, newly mdependent
Indonesia also had to adapt o the Cold War. The idesdogical conlestation babweesn two
superpowers, i the United States (U5} and Soviet Union, had its impacts on the
politics in Indonesia. Sukamo embraced ant-imperialism, tending to avoid Western
countries. One of thermn was the US. He even refused economic axd from the US
(Weinstein, 2007, p. 19}

As a super power, the U5 tries to exert its influence on countries in the world,
The 20th century is known as The American Century due to its military, technology,
and cultural power {(McPherson & Krastev, 2007, po 2). In lerms of s relalions with
Indonesia, Wardaya (2012} says that since the beginning of the Cold War (1953-1962)
until the early 1960, the LS foreign policy on Indonesia was ambiguous, sometimes
antagoenistic, There were ups and downs in their relations, indicated by the Sukarno's
refusal of U5 aid. Likewise, the Wesl regarded him as a communist owing e his anti-
Western policy. Indonesia and the US forged close relations during fhe administration
of John F. Kennedy, but they worsened when Lvadon B, Johreon served as the
president {fones, 2002, pp. 249-281} The relafions golt worse due to Indonesia's
con frontation with Malaysia.

Meveriheless, the end of Sukarmo's era marked a shifl in Indonesian foreign
policy, despite still adhering to the Free and active principles. In conlrast to Sukarno's
Anti-Western foreign policy, Soeharto’s regime was friendier to the Westem
countries. Consequently, there were no longer relations with the Eastern bloc. During
Soeharlo's 32-yvear regime, the West was the political and economic orkentation of
Indonesia (Murphy, 2010, p. 263-387), Close relations were fostered with the Weslern
countnes, the US in padicular, by means of programs launched by the government ko
etabilize the economy, In addition to providing economic aid, the U3 also benefited
from the Mew Order's (Orba) foreign investment poficy which allowed American
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companies o make investments in Indonesia. Amid the reciprocal relations, Javanese
and Balinese pertorming arts were performed in the US,

The relations between Indonesia and the US have been studied by international
relations and history schidars. Most of the studies have focused on the political and
economic aspectsof those two countries. For example, Wardava's analysis (20012} only
takes account of the ups and downs in Indonesia-US relations  during  the
administration of Sukamo. He was suspected of being a communist because of his firm
anti-imperialiam stance. Soekarmo's policy was associated with his personality and
backgroumnd as a Javanese. The first president's political thought and stance were
profoundly influenced Javanese culture and tradifion. The Javanese culture mluenced
Sukarmo’s thought not only on domestic issues, but also global ones, induding
relations with the US (Wardaya, 2012, pp. 1051-1061). Similarly, the mesearch
conducted by Muorpiy (20003 is unsatisfactony as itexamines USpolitical and economic
interests in Indonesia and its view on Indonesia’s potential. Indonesia is deemed able
to cooperate inenhancing its people’s welfare, In terms of Indonesian performing arts
shows abroad, studies have been conducted by Lindsay {3011} and Cohen {2019},
Lindsay (2011} has addressed pedorming arts shows by Indonesian art missions in
numerows countees during Sukarmo's period. He emphasizes that those missions were
sent abroad to show Indonesia's presence in the global politics, On the other hand,
Cohen (2019 has focused on arts a5 8 manifestation or part of cultural diplomacy.
Monetheless, Lindsay and Cohen have not focused on a particular country or art
petfommed,

Adthere is Little published date on the bwo fundamental problems above, Le. the
national identity and Indonesia-US reciprocal relations, this study provides new
insights into Javanese and Balinese performing arts in the US. It is of interest because
of twao paradoxes. Amid the struggle for the national identity, traditional arts from
regiond in Indonesia seceived a mixed reaction. However, Javanese and Balinese
performing arts were exhibited more frequently in the US and won acdaim, making
Indonesia better known, They comtinued to be performed inspite of the ups and downs
in the relations belween both countries. This shudy aims to analyze how Javanese and
Balinese pedforming arls were inilially periormed in the US, how e public responded
ko them, and why they acclaimed those arts. It 8 of importance & discuss the fest
interactions between the public in the US and Javanese and Balinese performing arts
to construct a whole narrative and facilitale the analysis.

Method

This article was prepared according to the historical method, The critical historical
method is a systematic set of principles and rules to assist effectively in collecting
historical sources, critically assessing and Lhen presenting a synthesis of the resulls in
e form of scientific historical writing [Garaghan, 1957, p_ 33} Most of the sources are
articles in newspapers from-the zame period. The pewspapers were all published in
the U5, For instances The Times, The Courder, The Saormmento Bee, Qaklond Tritnane, The
San Frurcisco Examiner, etc, The newspapers are mostly from the US: The authaor chose
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newapapers published by the US to oblain information about Javanese and Balinese
traditional performing arts performances there. The benetit of this approach is that
they reflect the situations at that time, Moreover, some events are described in detail.
To explain the contextand analyze matters not mentioned in the sources from the same
period, the lates) joumal artickes and relevant books were referred.

Javanese and Balinese Performing Arts in the US: Early Encounters

Tavanese and Balinese performing arts have existed in the US from way back. AR the
end of the [9th century, the Mational Museum, Washinglon gol rod and leather
puppets as Christmag presents. Az reported by The San Francisar Call and Portized Diaily
Press, they were belioved to onginate trom Java, which was under the rule of T tch
East Indies. The puppets looked scary, but there was painting which resembled
glamorous dothing on their surface. Their variows forms captured public attention in
tihe U5 Mevertheless, bothn The Sasn Fraedcizar Call and  Porflead Daily Press did nof
provide intormation on who gave the puppets {"Cunous Javanese Puppets,” 1594, p.
20; Bache, 1898).

In addition o the wagary kalit pured (shadow puppets), those articles looked nto
traditional performing arls in Java. It was said that Java had a performing art
resembling pantomime. The art had developed for centunes snd conslituled Javanese
intellectual property (Bache, 1898, p. 3}, Hence, Java is known to be the aldest home to
pantomime. The art was called pantomime as there were no dialogue between the
petformers and they merely danced to the music played by 5-10 musicians. They
played percussion instruments, mostly made of bronze. Meanwhile, the dialoguee was
read by a man sitting in front of thoss musicians and represented the storyline. {in the
right side of the man was a wooden box occasionally krocked wsing a wooden mallet.
Howeever, the articles did not contain the art’s name. From the featumns mentioned, the
art waz probably wayehyg wony dance. Furthermore, the man reading the stoeyline was
the dilarng (puppetoer),

Eight years after Portland Daify MNees published an article about Javanese arns,
Wirterheing Evenieg Oemocra! released an article about Javanese and Balinese dances.
The article, the Litle of which is "Trancers of Java®, was wrillen based the experiences
of several Amercan pecple during their visits in Java and Bali. They were inlerested
in foperrg (mask) dance and waying wong dance {"Dancers of Java,™ 1907),

In the 1930, Devi Dja, a Javanese dancer, performed Javanese and Balinese
dances in the US, She joined Dardanella touring theater company in fhe Dutch East
Indies. Devi Dja embarked on a world tour which was ended in the US. After she
joined, Dardaneila always performed Javanese and Balinese dances, One of her maost
interesting performances in the US was delivered in Manhattan on 3-4 January §940,
Devi Dja performed ketigk dance accompanied by Balinese gamelan. The performance
in Manhattan was one of 12 shows run in Mew York and all of them were appreciated
by the public there (“]avanese Dancers Welcomed Wasmly by MNeww York,” 1940].

In the subsequent era, or after the decolonization, Java become the pacts of
Indonesia. According o Brandon, Indomesia and Thailand are two Southeast Asian
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counties with positive development of performing afds. Further, of the thousand
islands in Indonesia, Java and Bali are the center of the oldest performing arts
(Brandon, 1974, pp. 42-44). Hence, Javanese and Balinese performing arts were
exhibited abroad amid the debate over traditional arts which were not deemed o
represent Indonesia. Beside shows initiated by the government of Indonesia theough
art missions, there was inferest in leaming favanese and Balinese performing arts in
higher education in the LS. Several Javanese performing arts include: gmmelan, wmpng
flil prran, wapang wowg, and dances. Meanwhile, Balinese performing arts are
wrereclan, wayang, degong and opewg dorces, ele,

The Development of Javanese and Balinese Performing Arts Learning Centers in
the LIS

The first university in the US showing an interest in Javanese and Balinese performing
arts i3 the University of California Los Angeles (UCLA). The performing arks were
mntroduced by Mantle Hood, an ethnomusicologist who mitially leamed |avanese
gamelan. He began to know gamelan when pursuing his doctoral degree in the
Netherland s. He studied under another ethnomusicologist, Jaap Kunst. Alter finishing
his dissertation, Manile Hood taught -at UCLA. Around 1954, he brought Javanese
giwnelaon b UCLA and founded the Gameln Study Growp, comprized of 15 students
(CUCLA Greup,” 1958), Two years later, he received the Fullbright Fellowship.
Funded by the Ford Foundation, Mantle Hood deepend his know ledge and skills in
Java and Bali ("UCLA Musi,” 1936). Meanwhile, the Javarese gamelan group was
designated as an extracurricular activity. The group was known as Ligdan Mas.

Prior bo its fifth anniversary, Llden Mas had perdormed in several events. One of
them was the [avanese dance performance by Djoko Sanjoto and his wife at Magnalia
Schonl Auditorium, Fiver-side on 8 November 1956 ("News of The [sland Empire,”
1956). He was the Cultural Altache at the Embassy of the Republic of Indonesia {KERI)
He leamed to dance since hie childhood and performed in numercus events in
Indonesia, Singapore, and the LIS, Djoko Sanjoto’s presence in the concerts of Udon AMas
showed the attention paid by the Tndonesian government o Indonesian traditional
aits in the U5 despite the group's stalus under the UCLA. ot only perfomved, did he
alao train Udaw Mas ("Java Concert Toninght " 1956).

After establishing the Javanese gamelan growp at the UICLA, Mantle Hood began
tointroduce Balinese gemelan. During his time in Indonesia, e learned Balinese arts
oo, T the 196035, he and Garry Margolis and Roberi Garfias reconded a video featuring
I Wayvan Garders and Tjikorda Mas (Ethnographic Film Collection of Califomia, Los
Angeles, Ethnomusicology Arciiwves, 20200, Besides, Mantle Hood recorded sounds on
a cassette. The cassette labelled Ki Mantle Hood-Tjokorda Mas dan Wajan Gandera
contained several songs, e Bars Bapam, Selor Sungsan, Tobuh Telal, Beborg, Legorg,
Lagu Dales, Seliiy, Pemiengbnk, Gamelan Gong Kebyar, Sekehe Gambrie Seker Level, Gameelizn
Gotg Bavorg Dance, Lullaby, and Gamelon Anghiung Mevgepat,

Califomia Institute of the Arts alse developed Javanese and Balinese pertorming
arts learning. The prominent figure was a Manthe Hood's student. Moreover, Javanese
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and Balinese gapelan was bansght al the Universily of Califomia Berkeley (UC Backeley)
(“AnOutsider Peeks inon CalArts,” 1978). As porelan learning centers were founded,
in 1964, the Indonesian government sent a set of Javanese and Balinese gomelin toa
pavilional the New York World's Fair. The gemeln was placed in a spacious dedicated
o As the interior designer, President Sukamo tried to show Indonesian rich and
diverse culture, However, in March 1965 the gareclar was not at the New York World's
Fair owing to Indonesia’s confrontabion with Malay=ia. The suppoert the US gave to
Malay=ia had an impact on the gamelan. As & consequence, the gumelen was sold.
Wesleyan University bought a set of Javarese powalinn and the University of Michigan
bought another set of Javanese gemelan. Meanwhile, a set of Balirese pamalan was
bowght by Carall Music ( Hatch, 2008: &), Based on the information, it can be known
that Javamese gamelm has been taught at Wesleyan University and the University of
Michigan since the mid-1960s.

Javanese and Balinese performing arls were also leamed on the east coast of the
U5, including at Cornell University, There, a gemdanr group was founded in 1972,
initiated by Martin Hatch, He was a PhD} student of the Comell's Modern Inconesia
Praject ({CIMP). Uponarriving at the Cormell Universily campus, he saw a spacious
roomn-with govecian inside it The gemcian was property of Harrison Parker (a Comell
University alumnus having worked in Indenesia) and plaved occasionally as o part of
entertainment in activities conducted by the Boutheast Asia Program (SEAT). Ben
Anderson was central to the group. He played gender, which he had learned in Java.
Beside Bem Anderson, two lingwistics students fromm Yogyvakarda, Suponw
Poedjesoedarmo and Subandi Djajengwasito, joined that grup (Hatch, 2008, p. &)

As a musicology student, Martin Hatch proposed his plan to establish an offical
amnelin study group to the department head. The proposal was approwved. In the
summer of 1972, Comell Gumelie Ensemble was founded [Hatch, Z008, p. 6). 5ix vears
later, Cornell University got o complete set of Javanese ganielan from the Metropolitan
Museum of Art on long term loan as the present from the Indonesian government. In
1980, gamelan was included in the carriculum of Comell University and performed
bwice in a semwester at Barness Hall or Arts Cuad (Kahin, 2020, pp. 65-66).

Moreover, dance groups or Javanese and Balinese gamelan groups periodically
came by unversities to run shows and workshops. In collaboration with the Mugke
Department dan Arts College, SEAP sponsored activities involving Cornell University
students and Indonesian artists, Visiting Group, museum exhibitions, and traditional
dance performances were inlegral bo SEAT misstons at Cornell University (Kahin,
2020, pp. 65-66). In the 1970s, the University of Hawaii alao opened Javanose gamelin
studies, In 1970, Hardja Susilo bought a set of Javanese gomelen from Yogyakarta to
support the studies. Since then, Javanese gemelmn has been taught at-the Liniversity of
Hawaii (Diamond, 1984, pp. 4-15).

In terms of Javanese and Balinese periorming arts venues, KBEI and the
Consulates General of the Hepublic of Indonesia (KJRI), as the representatives of
Indomesia, may not be forgotten. Based on the information collected, KJRI staged arts
shows Le. Javanese and Balinese classical dances. - accompanied by Javanese
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gamelanon a monthly basis Sometimes, KJRT run wayang kulit purwa performances
(“Javanese Dance,” 1986, p. 3). Activities pertaining to gamelan at KBRI wore better
recorded, Furthermiore, KBEL has the oulfural attache responsible for promoting
culture through arts, Beside routine rehearsal, Javanese and Balinese ganelin at KBRI
were played routinely. In major events, gmnelen and dances were performed when the
Ambassador of Bl delivered speech or visited numerous parts of the US, It gamelan
could not be brought, only the dancers joined. For instance, on 31 May 1967, two
talented dancers from Indonesia, Ninuk Sahartini and Meeljadi, joined Ambassador
Suwito Kusumowidagdo when visiting |- Frank Faust Junior High School o deliver
speech. They performed Bawdangan Cakil dance (Arjusa and Caki] dance) Subartin
played as Arjuna, and Moljadi as Buta Cakil. Their performance was accomipanied by
a recording made by the KBE] Javanese gamelme group (“Native Dancers to Perform
Here,” 1967).

Besides, the KBEI gamelan and dance groups perfommed at Indonesian feslivals
organized by KBEL KR, or the other hosts, The festivals were eftective in promoting
Indonesia (Ritter; 196%), The wayeng kit preraa show held every month at KBR1
Washington attracted public attention in the US (“Buoffalo-Hide,” 1980). Javanese and
Balinese pertorming arts developed in the US as centers for Asian, Southeasl Asian,
and even Indonesian studies, were sstablished, for instance Asian Studies, South East
Agian Bhudies (SEAF) and Indonesian Mroject at Cornell University with its Comell’s
Modem Indonesia Project {CMNIP).

Javanese and Balinese performing arls shows were also supporied by the
Indonesian artists sent to the US. They were sent to, among ofhwers, o pursue their
education and teach gowelan, dances, and the other [avanese and Balinese pertorming
arts. Many Indonesian artists were invelved in & program called Artist in Residence,
During the Old Older, several artists were sent i the U5 More arlists were sent there
by the MNew Oeder.

During the OMd Order, Wasisto Surjodiningrat and Hardja Susilo were sent to the
US ("Folk Dance Festival Peatures 20 MNations, ™ 1% March 1965). Their departure for
the US was funded by the Rockefeller Foundation in 1958. In addifion to studying at
the Music Depariment of UCLA, they were involved in workshops on gamelan in
musenms, schools, and campuses in the US, They were to be the influential ploneers
in the development of Javanese gamelan in the US, Since 190, UCLA helped other
umiversities in the U5, such as Wesleyan University, the University of Hawaii, the
Urdversity of Michigan, etc develop ethnomusicology learning programs. Hardja
Susile and Wasisto Surjodiningrat were invelved in the technical aspect as the
universities decided to-develop Javanese gamelan (Witzleben, Z0BL pp. 125-165).
Hardja Sus=ilo became an assistant professor of ethnomusicology at the University of
Hawaii in 1970, Since then, Hardja Susilo began to teach Javanese gamelan at the
University of Hawaii, Meanwhile, his wife, Judy Mitona, a Javanese and Balinese
dancer, alep taught at the University of Hawaii.

There were more artists invelved in Artist in Residence during the Mew Crder
regime. They are 1 Made and Swasthi Bandem, -Sumarsam and Unp 56 Maeny,
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Wasitodipuro, Soedarsona, and LM. Hagito, They landed in the US in the end of the
19605, In the next period, ie from the 1970s to 1980k, several Javanese and Balinese
arnelim and dance teachers from Indonesia were known, They are | Wavan Dibia, 1
Nyoman Wenten and Nanik Wenten, Midivanio, Joko Sutrisno, etc. The participants
of Artist in Residence armed in the US mostly funded by Ford Foundation and
Rockefeller Foundation. Later, they played an adive role in the missions sent by the
Indonesian Government.

Budaya Trowupe in the US

In the end of the 19605, the Department of Education and Culture of the Republic of
Indonesia sent an art mission to the LS, They were the best Javanese and Balinese
artists sent to go on our in the US A story depicting the atmosphere of the
perimmance was publshed on 5 Odober 1963, The Javanese gameays sound familiar
ko the people of Califomia echoed at the University of Califomia, Davis. There was
something special in the show, Un the stage, someone pertormed difficult moves, in
ture with the sound of gamelan He is Sardono, playing as Releeens, Afterwards, a
female dancer appeared as Sinti, followed by Barme, played by a dancer named Wayan
Rindi, while Kelul Sukaml plaved as Sinta. Al that time, Ketut Sukarni was 17 vears
old. Eetul Sukarni performed lepong dance with other very voung dancees,
accompanied by gemelan legong, Their performance had been anticipated since the
beginming of the raimy seasom in the end of 1960s.

In Seplember 1969, several media in the US e The Times, The Courier, The
Sacramento Bee, Oalland Tribine, The San Prancisco Exameiner, et rported that the
Department of Education and Culture of Bl was going to send 16 finest artists to the
U5 The troupe consisted of dancers and gemelme players ("Indonesia Dancers Show
Charm,” 1969). americans called them Swdayn Troape. The dance group was led by
Wayan Kindi, while the gainelog was led by Wasitodipuro (" Budaya Troupe Dancers,™
1964), Adi Darminto and Taryana were also in the troupe {"Indonesian troupe” 19659),
The first performance was staged at Veterans” Auditorium, San Frandsco on 4 October
1969 (" Indonesian Dancers,” 1969). However, cited from a seunce, Sudaws Tronpe had
peciommed on dhannelnine in the US belore going on lows. The show was aired on 17
September by WAMVESTV (Educational } at B pom. (" Television Schedule,” 1970, Budaya
Trowpe had set a show schedule prior to leaving for the US, but they received many
invitations o perform during their tour, including from Paul Craceoft, the University
of Utah. He thought that he had 1o invite Budoya Troipe o perform, as their
petformance was stunning [Lundstromm, 1969}, Theretors, on Wedneaday, 28 Oclober
Badaya Trowpe performed at Kingsburry Hall, Kingsburry Hall, the University of Utah,
Before their performance at the University of Utah, Wayan Rindi and ooc performed at
Thorne Hall, Occidentall College on 24 October;, Rovee Hall, the University of
Califomia Los Angeled (UCLAY on 26 October; and De Jong Concert Hall of Harris Fine
Arts Cenler, Brgham Young University on Mosrday, 27 Odober ("Dance Troupe,”
1968), There were many more performances of Brdige Trowpe. All of them left lasting
impressions, as said by the people of Hudson Valley. They felt deeply indebted 1o
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Vassar College for inviting the stunning pectormess ("Hindu Epic Makes for Fantastic
Entertainment at Vassar,” 1969),

Bridogn Trowpyr, sent in the end of the 1963, really left positive impressions, Duie
io the success of Budaya Troupe in 1999, the government sent Budagn Trouge to the US
again in the early 19705, The Department of Education and Culture of Rl sent another
art mission to go on towur in the US, However, it was slightly difterent from Budaga
Trawpe, The artists in Bidoye Troupy were sent from Indanesia, but the artists in this
mission were already in the U5, The group is Widjaja Dance Company, ked by [ Made
Bandem {Rockwell, 1970,

The first pertormance of Widjaa Dance Company upon the pequest of the
Department of Education and Culture of BRI was on 22 June 19710 The group led by 1
Made Bandem performed at the Mark Taper Forum with Irwin Parnes as the producer.
The first performance was decisive. If they could satisfy the audiences, they would be
able to perform at the Mark Taper Forum several times. Beside Widjaja Dance
Company, several participants ot Artists in Readence from Indonesia working at the
Institute of Ethnomusicology of UCL A performed that night (Rockwell 1570)

Widjaja Dance Company performed before the ant group from Follywoodish.
Indonesian arls, Le. dances, performing arts, and music, were pecformed belore the
break. At firgt, the audiences did not seem satisflied. They talked about the sbunming
performance of Budava Troupe, Luckily, in the end [ Made Bandem saved the show
that night. Swasthi Bandem played as Sita and Ratna Setiawati as Erme, making the
audiences transfixed, Their performance was supported by [ Made Bandem’s agile
mowve as Harwsean, On that night, a naticnwide tour in the US was begun (Rockwell,
1570},

In Cctober 1973, the Department of Education and Culture of RI sent 1 Made
Bandem inanother arl mission. He was trusted in isading a lopeng dance company.
They went on tour in the US for almost one vear. They did not only pectorm,. but also
taught dances. The enthusiasm of the public in the US meant that the Indonesian
government was successful in promoting Indonesia (" Freshmen Get Lessons,” 15978),

Javanese amd BDalinese traditional arts were periommed agaln in the US
theoughoul the winker of 1973 The lour was sponsored by the American Sociely for
Eastern Arts (ASEA} in collaboration with the Department of Education amd Cullupe
of Bl To open the Autumn Serwes, wayang kulit purwa was performed at 5t
Presbyterian Church, 2640 College Eve on 21 September 1973 To enjoy the
performance of ditnleng Oemartopo and the ganelien group he traired, audiences paid
53, but students and community members only paid 32 Another wavang kulil purwa
show was held at Berkeley Church on 13 October, In the end of October, several
dancers performed Javanese and Balinese dances at 5¢. fohn's Presbyterian Church,
26} College Eve. They are Maridi, I Nyoman ¥Wenten, amnd Nanik Wenten. Their
performances wese accompanied by the Javanese gameles growp led by Wasitod ipura.
They alzo pertormed at Trustees’ Auditorium, M.H. de Youpn Mugeum, Golden Gate
Park, 5an Francisco, Javanese and Balinese performing arts shows at Festival Indonesia
continued until the end of the year (“Shadow Puppets of Java,” 1973). The lasting
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im pressions left by Badeia Trngy can be seen from performance recordings aired by
television stations in the LIS for educational purposes,

The event initiated by the Department of Educafion and Culture inspired KBR]
in the US o organize such event. Javanese and Balinese gawclon groups from KBE]
performed in a massive formation with the gamelan group and participants from
Artistin Besidenoe in several universites, Below are [avaness and Balinese pertorming
arts shows mitiated by KBE] and reported by media. In addition, KBE] beld routine
rehearsals anc shows of Javanese and Balinese genielan and dances, KBET also held a
gL preiey hudil grice show one a month

EBEI performed gamelen anghklung and Javanese samelar at Fine Arts Recital Hall
on & May 1978, The show was orpanized m collaboration with the University of
Maryland, Baltimore County. The open performances and coneerts were staged at least
once in a semester. Another performance was staged at Walters Arts Gallery from
March to April 1980. Javanese gamelon was played to accompany a wayeny kelil parwa
show on 27 April. Previously, | Made Bandem had performed with Swasthi Bandem
o represent KBEIon 23 March, Both of them performed fopeng and Eeyor dances, The
festival of Explorations in the Walters was a part of the National Endowment for the
Humamnities Leaming Museum Program (granis [or  humanities  educalion)
(“Exploring Eastern Culture at Walters,™ 1980). The next perormance, induding
Balinese gamdlan, was reported by international media, The show was staged at Wind
Gap School Auditorium on 19 May 1984 It was a part of a seminar organized in
collaboration between KBRI and Skate Beltl Pecforming Arts Coundl ("Gamelan
Performance Planned in Wind Gap.” 1984).

Respunses from Mass Media

Despite the ups and downes in the relations between Indonesia and the US in the mid-
1950, Indenesian culture, represented by Javanese pamelan, was warmly welcomed.
It can be seen in the Javanese gamelen concert and Balinese cultural exhibition
crganized by Mantle Hood and his students at Churdh of Hollyweod, At the same
time, a discussion was held in the opening of Javanese Music Program at UCLA
("UCLA Group Plans Javanese Music Program,™ 1956, p. 11). Moreover, Javanese
setelen concerts organized by UCLA, as mentionsd eaclier, showed that Javaness
grnelim was genuinely appreciated in the US.

A token of apprediation for Javanese and Balinese performing arts was shown in
an articke litled “Indonesian Make Plans to Expamd Towrist Trade”. It said that
Indonesia had a4 variety of exotic traditional performing arls which could atteact
foreign tourists. The arts mentiomned are legong, seppi, gavelan, and argm g (Kim, 1957,
p- 131 Acoording to Yong Fyum Kin traditional arts are property.

Omn the other hand, CGoldberg expresses his opinion on Javanese gamele leaching
programsinto an article "Unique Oriental Music Courses at UCLA™ The title is a token
of appreciation bor Javanese goimdlan. In summary, he outlines the |avanese gamelan
teaching programs offered by UCLA, He also mentions Balinese performing arts
(Goldberg, 1959, po3). In the next decade, particulardy in the end of 1969, several
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articles were published as petformances were of ganized by Budaegin Troupe.

Mews titled “Java Dance Is Charming” was published on 11 October 1969, The
mews reviewsed the traditional performing arte show by a growp called Badayo Troagps
at UC Berkeley Zelberbach Auditorium. The audiences could perhaps only enjoy the
performance from the scenes they walched and the sounds they listened. Nevertheless,
in the Western mass tradition, the performance cannot be made in a uswal manner,
According to Fried {19%69), the performance given by the Indonesian art group
represented the style of a tradition refined in such a long period with antistic
packaging. This &5 an excerpl from news aboul the impression of Budava Troupe
petformanse.

“The performance had charm, daintiness, humor and wonderment, Its

dance-actors and mimes made strange movements with deficacy and

finesse. Their poses were pictures gue. Their animation was delightful, Their
costumes, including masks, were picturesque as that artiully lovely”

An enthusiastic response was also elidted from the event organizer at Kingsbury
Hall, on Wednesday, 28 Dotober 1968, The show attended by 500 audiences was
funded by the Division of Continuing Education, the University of Utah. As the chair
of the aeganizing commilles, Faul Cracrofl conveyed a positive impression as Budaya
Troviepe had been able by endettain the sudences. He praized the packaging of the show,
from the costumies fo the story told i English, On $hat day, Erdige Trovgy featured
Ketut Sukarani and two other teenage d ancers, They appeared on the cover of National
Geographic. He said that Budega Tronpe had prepared the performance well and in
great detail. According to him, they chose perfect costumes and colors. Moreover,
there were characters of monkeys, exobic birds, deer, cats, and the other animals that
night. They showed how serious Budara Trowpe crew were (Lundstrom, 1969, p. 21)

Conclusion

In the US, Javanese and Balinese performing arts were an alternative to fine arts
appreciated for their aesthetic values. In this vein, traditional arts are classified into
fine arls. Amid the development of popular arts, Javanese and Balinese performing
ails were & breath of fresh aiv bor those longing bor iraditional arls. In addilion, as
discussed earlier, Javanese and Balinese performing arls shows offered them a number
of new and unique things, Despite the ups and downs in the relations between
Indonesia and the U5, Javanese and Balinese performing arts still exist in the U5 due
1o ils ability to directly touch the people’s hearts. For Ind onesia, Javanese and Balinese
petforming arts shows abroad have proven that traditional arfs are recognized as iis
cultural heritage. Java and Bali, as well &5 Indonesia, are known by the public in the
175 for their uniqueness,
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