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Abgtract

This article deoussos Sradivan Drerh [regional plays] crgamized by Radio Repablik Indonesia Yogyakara and Surakart
by apphang histoscal naethod. This atiche sliews that Secdisand Paesh bioadeass on Badio Repablik Indonses (RED)
Yograkarta and Sarakarta had been Bebd sasce the 19506, The pedfomance of Sumdisars Daeral broadkeast praloumdly
related 1o the position of BRI as 0 governmen) colyral media which exdusively nespossisde o disseminating rogional
rukures. fumardione and Mana Kadarsdh are promicent fgpares in the production process of Saodivem Dearah BRI
'I'l'lg}ﬂ.:.:h.u ol ax Sik Aanawah wha becamea l.Ll"' ﬁHuJ'r:nﬂ!u 1'|r\-:||]||.|.'|idr| FH'II.'EIii'ﬂl..'I.T.'.H.l!IHHIﬂ [racral BRI Semskara
Samdfivara Macrabis an event fovored by the [oaness peophe, Mevertholess, Soraisans Paerab oxpermeced o dedin since

the private radice krunched Sanabare Bediein 1920

Eeywonda: Radio Proadeasts; Sardiwara Dacrads Radio Regrddik liskosesio

Introduction

Fadio prompely grined wide participation fram the
Indonesian’s society in the carly 10th century,
exceadingly with the emergence of ansateur radio.
Cradually, several radio amatlenrs were dioveloped,
owring sations, and broadoasting These radios
have different visions, missions, and onentations
slong  with  the  dymamdcs  of  comanenily
divelopmant. Kaam (B017) b eaploced the
relationship between radio and Identity politics o
the Dutch East Indses (1927 1041 ). According to
hisry, almost all radios during the Dutch cobonial
period atretly wegmented the Bast and Wes
amlicnces, aiwd were lveleal i the segmentation
of the Dutch East Indies” snciety. Radio continoed
to catalyze the polarzaton of LEast and West
identities, wieakening the social cobesion and
stabiliby smong the Dastch East [lies” socety,
Tring  the  Japinese  ocoupatbon 0
Indemesia [ 1942-1945) there was o dramatic
change in the woeld of rediv broadeasting
Hepasleasting was wnder the supervigon of the

98

Japamese  Military  Government  which  treastad
uimder stect censomship and was entirely devoted to
achiewing the shjectives of national policy s well 2
:arid:il:inninp; thie Fu]:-li.c mind, thiswas donein ader
b accept and regpect national goals Jaccording to
the Japanese military perspective]. Hence, the
Japarese hilitary Government bult & centralived
broadeczsting system. All private radio broadcasts
were "Broven’ and rearranged by 4 specil service
called Hoso Kemed Aok, which was avadio center
statien based im Jakarta along with 15 branch
stabions [ MHoso Kyvolar) and all Indonesian saff
i Lidsay, 1997, p_ 118}, Hoso Eyoku's broadcas:
wae madnly conigting of war propaganda The
progran:  wene permatbed bt broadcast  kn
Indonesian Lingusge, Hose Kpaodw alsa gave
encouragement to the development of [ndonesian
msusic brmdests (Mingstey of [nformation, 1953,
pe2il

During the mdepemadence era, madio alsa
played am important role in the life of Indonesian
ML}'.WM{!?M}]H demnonstrated that diaring
the revalutiomary period { 1245 195340 radio had a
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hwge impact in the struggle of Indonesan nation.
The role of radic was also sgnificent in
urelerstanding Indenesia’s history dunng 1950s-
L9060 a5 fidivated by Lindsay (2001, p, 250, Puguh
(201 7] condocted a study thar primandy address
on the rale of Hadio Republis Indonesia {IR1) in
L945- 1960 periad by oewsing on BRI Surakarta,
Within the pertod, REI Surakarta had teo poles in
the context of decolenization. In | 845- 1945, BRI
Surakarta played 1 role in defending Indonesia's
illﬂupe:u.lur!uu, meanwhile in 1930-19a0s, ERI
Surakarta partictpated in eforts 1o form & sabional
cutture, [ additdon, there have some discoerses on
radio broadcasis by several experts both from
within and cutside the cosntry. Lindsay | 1997
discusges private radio and locd identity in
[ndoneala; Macdiante and Dannamio I:'Il:'ﬂj.:l
discuss the J-T'-'lﬂll'ﬂ' literary tradhtion of rado; and
F"uEuh I:IIJ'lS:I in one of the du‘pl:m of hiz
disgertation, discoges beoadcasts of Jaanese
performing arts in LRI Sursearta,

From the previous soudies, it can be
examined that radio has played an vital rele in
[ndenesian histosy. Unlike in the aferementioned
studice, this artiche dizaisses one of the eultisal
programs in BRE Yogyakarta and Surakarta, which
favored by the BRI audiences, speafically the
Javanese commumity, namely |avanese radio plays
of kavown & Sacidfirs Drarsh, The locus of this
article s RRI Yopyakarta and Surakaita, bt standa to
reason, becamie BHEI '\"ngy:]uﬂ: Wik & ]:li.nnﬂr i
Sandfvaera Dherah PrOgTam, while BRI Surakarta
was later able to overlake the pioneers of BRI
Yoprakarta In organdsing Regional Drama The
discussion of this arick focuses on the creative
process and the response of listeners to these
cultural braadeast progeams witlutneg lecting the
geniesls  aspects of the program’s  eastence
regarding Lts erigin and development. To galn a
complete understanding, the previous section zlso
discassed the posiion of REl & a government
cultiral  mediven that cowld be  wtibzed 1o
unsderstand the exstence of Suadivanr Daorak
hiroadcasts.

Pl ethyoned

This article was arranged by apphang historcal
method which consists of four phases, namely

a

BOMIFCE collection, [Ha]vi gl ] assoscIment,
inferpretation, and reconstruction. The sources
were comsisting of written and audiovizul Written
sources b the form of confemporary sources
consisting of Pedoman Badio, Bemda  Radia
Mingguan Hadio Repeblil Indonesda, Dizjabai,
Mebar Bard fMarme Kandy, and Kompes. The
risoarch resuslts dedved from varoos sdenlific
publications, including articles, monographs, and
books. The oral sources conducted byinterviewing
somwe mformanits, such as 5ib Aaninah, the persm
in charge of brosdeasting the Sandiean Doeral
BRI Sorakarta. In addition, there should be Marla
Kadarsih that mouest be internewed. However, the
author was wnable to interview Mara Kadarsih
divectly, g0 that we have vsed andio wisual souarces
containing testimany abowt Eoedarsil's role when
she mvaelved m Sandivar flaersh RRED Yogyakarta.
These source has been broadcasted by TYRI
Yopyakarta on Februaey 15, 209 st the King
Tedio Pendopo, These sonrces are substantially
relevant, important, and  credible  for  the
arrangement of this article, because they provide
acrurate information related w the wpicd. The
Bts are sehechod aidd sortod based om the relevant
subpet. These are Linked on the basis of the
pricciple of chronology snd camse and effect
Afterwards, by the historical i ginakion, ithe facts
are peconslrided nbo 4 wintben story wlich go.
called history (history & written) [Blek &
MacRaild, 2007 )

KEI ag Government Calmral Media

ERI was established in the Conference which was
beld in Jakarta, on September L1, 1945, after
dealivgy with struggle of thoughes and serupgles of
Indenesian national leaders, At the boginning of its
growth, REI had 1o expenerce the dynamics of
histary along with 2 wave of struggle to defend the
independence from the invasion of Datch froops
who wanted to regain power in Iidonesia. BRI
broadeastis ecame nceimd ary toods and propelling
to the srrumlr for the mde-pen-:le nce. Thus, it can
be stated that since its founding, RRI has been an
curbenine the revelution which become a center af
cominaml for the patriotic stooggle to deferd the
imdependence.  In  the development,  when
Indonesiz emtered a new phase im 1930, LRI
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pemmied the madn wive procliming Jor sooggle
and at the same fime carrying outits fnction as a
means of entertaining the people and spreadiog
culture (Wikl, [986; “Sambman” 1955, p. 3).
Thesaph the amwaves, BR] teted to deliver the
conscience of the Indonsstan naton, as a fally
independent nation and owning a naticnal celbre
[T radisd,” p. 30,

Based om thie above Gty b8 nol surprisieg
that Sem and Hill {3000, pp, &2-847 state that RR
was established in order to sapport government
programs. Thus, since its establishowent, KR has
become a politbeal and cultueal media lor the
governiment, Therefore, it is incomecivable for BR1
to carry thromgh broadeast politics 25 opposed 1o
government politics. RR] is necessary to participate
in madivtaining the state safery, particulady by
organteing breadcasts which able to malntain the
national mnity {(Ministry of Information, 1933, p,
252, “sembilan,” p. 3). Asa consequence; BR] had
a monopaly on broadeasting national news, and its
eegional branches gave part of it broadeast tane for
local programs { Lindsay, 1997, p. 111

Theimplementation of this policy deals with
the content of BRI broadcast prograns especially
aseries of natiomd Broadeast, must be regulated in
sch 4 way o oembody the interests of all
Indonesian  people  (Effendy, 1978, p &9)
Meanwhile, regional BRI has the privilege 1o
broadcst programs based o itz own choice, a
loirg as it iz paralle with B establsled policy and
program lines; hath by the povermment and BRI
itself {“Sembilan,” p. 4}. The Regional BRI is
obbiged o devore pant of its tme o celay the
program brosdcast by BRI Jokarta as the central
stabion. One of the BRI Jakarta programs that mues
be relayed every day by the Regional BRI is Mants
Herita Masiorad Warta Ferita MNasionalis broadcast
every day ab 0600, 0700, G800, 1300, |40,
E4-45, 20:00, 21000, and 22:00 Indonesian Time
I:W'lEI',I {"Sambutan,” P 3:I. Lilewaze, REI le:nn
aley  compiled 2 newsletter  entitled  Fawiz
Niesanstera which was not obligsd to be nedayed by
BRI Drecrab., Bk Meartess b consistently
broadoast at | S00WTE, Meanwhile, each Regional
RA] also has the l.'.iEhI: to broadeast n:-_pmu] news,
sach ax Hhsta Dyeraly, Rerie He_ﬁf.tu‘.ul.ﬁ ferita
il Pafasa Java | BRI Yopyakarta, Surakarta,
Semarang), and so forh {Fens Ragdb, 1954-
19561,

I

In 115 pos ition a3 gevernment culteral media,
BRI commits to callect and hreadcast the regional
cultures so that it is. acknowledged by all
Indonesian people. KR explotes all the nehnessof
thie Indonssian indioenous cituse then imtredoce
them to the community. This 15 not intended to
revive regionalism, but as a part of efforts to shape
national culture. Furthermeore, regional cultce
maal e brodessted widely to all [ndendsian
people, so that a free assindlaton process can
emerge and formulate 3 new mational culture.
Therefore, BRI hax to  be an active clannel to
acvomplish these elforts | Mimistry of liformation,
1953, pp. 3532540, The position and role of BRI
7] si.gmﬁcant, mntil 15955, BRI had I8 stations
spread across varkous regions | Sambutan,” p. 3).
In the pext peciod, on the baiz of histordcal,
politial, socklogical,  pavdhological,  and
geographical factors, RRI as a broadcast adio
arganization which has a netwark & grouped into
several categories, mamely: National/ Central RR]
Statioms, BRI Musantara Statkens, Reglonal BRI
Stations, BRI Statiops Locals, and BRI Relay
Stations | Effendy, 1978, p. 67L The Naticnal!
Central KRR Sation &5 located in Jakada as the
capital city of the Repulblic of lidonesia, As the
capital city of the country, lakerta i e centee of
palitacal, economic, socal, cultural and detence
and security activitbes. In accordance with its
positien & the Mational! Central Station, the
broadeast program of BRI Jakarta abo eelayed by
the subordinate radio stations Seme broadoasts
were relayed by all broadcast radic stations in
Indonesia include oews reports, slate ceremany
veports, and parliamentadans, To strengthon the
periormance of cvent prosduction amd laimching of
broadeast program with nationel and international
scope, the National/ Central BRI Station divides
programs info five categories, namely Prograns
Nasipoad Prograrma Khasus, Programa o Ko,
Frograma Musik Sepanjang Harg, and  Programa
Sizran Lear Neger| Effendy, 1978, po aB-a% ]

ER] Muzanmtata Station & bocated in the
provincial capital & a4 sub-center for political,
coannmic, socal, mbmral, a5 well as defence and
security adtivities. In Indonesia, there are fve 1
Musantara Stations, mmely BR] Nusantara |
Ujsng Pandamg, BRI Musatars [L¥ epyakarts, BRI
Musantara  [11  Medan, RRE1 Nusaptara TV
Banjarmasin, and BRI Musantara V Jayapura Each
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BRI Musantara is in charge of designated Regional
HE] Stations, BRI Musantara station is:ind‘ln.r:_;t of
coardinating broadcast operations executed by
regional and local stations within its tretory, RR
Musantara Station organizes event production and
launches radio broadcast within the scope of its
costdination ares, broadeasts aimed at its regional
areas through Pregrama Mieserdere broadeast,
regional, and bocsl {Effendy, 1978,p.71)

Regionad RR] stations arebased in 'p:m'i:u:ial
capitals or cities / regencies have regional activities
in the politks, economy, secial, culture, as well a
defence and securicy seciors, For instance, BRI
Surakarta amd KBl Semarang REl  Regional
taten organies event ;:lrndurh.-l.ul. and laumnches
radio broadeast withinm the scope of provindal avess
and or important cultural cenire Harough reglomal
and local programe. Local BR] stations are locabed
in u'u1r|:i-:i.'|:l.:.'|'i|:i.t-s.-' diztricts that hawe ]:-ali.tin:a].
weial, and culiueal potential. The mam task @
dimilar to BRI Regieasal Station, but the scope b
senaller. Many of the programs are relayed from the
Mational ! Central BRI Station, the BRI NMusankara
Statiomy and the F.-I.-Ei.mlal R Station. Meanwhile,
BRI Raolay Stabiose are seitled acvording to the
needs In citbes of areas where BRI broadoast
recephicn is experiencing obstacles | Efendy, 1978,
pp. 71-71). Having had many stations across the
conifitry, BEL has the potential to diy b oand
disseminate the cultural wealth o the regwons,
Moreover, assimilateon ProCes Ly cu{uctcdm frm
a national culture | “Sembilan,” p.4 ).

In line with the current polices, BRI
organtzes cultural brosdeast, Bllowing the term
coimed by Yampalske (1987, pp. 190-12) are
i.m:l'udi.n.!; Matiomal Mimic, Re-_gimal
Entertaimment, amd Regional Muosic and Theater.
Bational Missks has a general delinition. The term
was only intended to facilitate growping [ Tradisi,”
p. 3). However, accarding o Yampolkky, National
Music is 2 term referring to mausicin pecforming the
identity of Indonesiang as ladonessans, deros
tegional - amd  ethnde  bownsdaris, and s ned
identified with certain regioms or groups. In
generad, the byrics of Mational Music are written in
Indonesian  language. The main  varieties  of
Mational Muss as prodeced by Lokananta are
entertaimment,  Keroncomg, Malay  (such
dangdut), Struggle songs [slamic religiows

1)}

recitation and songs [uswally using Arabic instead
of Indonesian), and Worship songs | Yampaolsky,
1987, p. 50,

Regional Entertadmment 15 categedzed as
HNational Mu=mc, a regional language song with a
melody compesing like Mational Entertaimment.
Kegional entertainment applying  ilioms  and
prosenting i owith a Westorn musical snsemble,
Cheassionally, it s displayed in orchestral form,
Eegional entertainment inclodes traditional Malay,
Rari, SiﬂI..IJW“I.I:'I, '.I.'u|_:|u.|:u1|.i1 M.i:rhm.__q. South
Sumatra, Kalimasbon, Salawest and  Maluky
reglonal muskc  (Yampolsky, 1987, p. 13
Yampolsky, 1995, pp. F06.707 ).

Meanwhile, Music and H.-:lq.und. ]’].q.- i
rviie and etory arizing from reglons i Indomesia,
fog exaniple Ceniral Java, Sunda, East Javs, and
Bali Central |avanese music and theater imclodes
.Hr.-:rc.'-n‘q'.an, tar m-ﬂ.di.ng:. dance
accompanionent, dofiran, wapany Fall prres,
eripan weoenyt, Kethopral, ofagelisn and Sabgeans
Jowa. Supdanese regional mustic snd  theater
inclsdes S’.I.rnei?n. gﬂmr:.bn f.r.|'r.|i|pr:| s, .u'!u:'gl:md,;
degung fringen Grg new musical sle, siling
Larearinba, fevitbag Sunds and wapnag gofdk Bast
Javanese music and theater lpdudes Serdnan,
Judmek and gmd':".l..lhg fodrek Balinese regional
music and theater incledes goug and  swlieg
i Yampolsky, 1987 g 10-12 ],

In coisdictng e brosdcasts, REL i
!,11]1|_:|nm:r! 11-:.! Lokananta, which fnl.'l'l'l.-!-:l'l:.l' hax nao
recording studia. Therefore, Lokananta used BRI
recording  stodios which  scatfered across the
regions. Lokanonta was Ffounded i 1958 in
Suwrakarta, les establishment was ancidea realizatoon
by the Director General of BRD i 1954, The idea
of establishing a recording studio was intended w
proscove the exdstence of BRI stations losabed i the
reglons. The Lokananta estabishment serves tero
purposes. The first objective is practical, namely to
improve the BRI discotheque and reduce the use of
foreign exchange. In this e, the establishment of
Lodeananta is tstended to meet the needs of RR]
broadceasts. The second olective s more ideal
because it relstes to a broader goal, namely to
mcrease the production of natonal LY which s
cxpected te contribwte 1o the development of
Indonesian culture, Thus, the esablishment of
Lokananta is expected to reduce the influences of

sk
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Foreign cialtures in the contest of realising national
cultume |:|:'IIEI.I|!|,. LS, pp- 112-313; Puguh, 2018,
p 427

somie cultural broadeast programs favared
by people from thelr sespedtive culberal aross
incloding Fiidvar Pendengarn Lagn-Lagw Daeraf,
Kesamian-Kesenwen Dverady,  Lefucon-Lelocon,
Sandiwara Koo, Diagelas Matsran, Waiyang
Chrang Sesckacts, Laang Maeduey, Randar Mg
Talenporyy, Fakit Segundang Lagu-Eagw Malapu,
Mererghet, Kulindang, Kecapd Modem, Anghivng
JSabar, Falk Kasur, Nyanyian S Sind Lager-Lagw
Mebasrr Modern Gamelin Hall and  others,
Sadditionally, the owated prograns by Indoscsian
people was Pemifiben Sinfang Radtio [Radio Star
Contest| { “Tradisi,” p. 4. The following describes
one of the cultural broadcast programs Bvored by
the Javaresse commanity orgaeed by BRI
Yograkarta and Surakarts, remely  Sandass
Daeredh.

The Brosdcast of Sandfvars Daerah of BRI
Yograkarta

Meither the initator nor the launching date of
Sandtwara Daesad broadeast progrom on BRI
Yograkarta wore  unsectadn, Howeron o sooe
contemporary sources suggest that the program
was launched i the 1950s decade. In the Pedioman
Ml publishel @ 1950 aud  Hervs Sl
publishied 1o 1958 arad 1959, there were reconded
broadeast programs for the drama [ Sedomar
Raclie, Mo, 2, June 11, 1950, Hegta Bedio, 504 Year
Xil, November 23-29, 1958, pp. 3-18) and
Sanatuire Dieral st BRI Saraliarta | Serite Rrafin
Mo, 300 Y ear X1, December 7-2% 1958, pp. 3-1 %
Ferity Radio, Mo 319, X1, Marcch 8-14; 1953, pp.
3-18). Drama broadcasts wee Indonesian and
Sundfvary Daereh wmes the mother langmge
applied in certain regions, Therefore, Sandis
faerah = delovered i Javanese  Linguage.
According to BRI centralized policy and the
poeition of KEIL Yogyakarts a5 the Musantara [
Blatien In charge of the BRI Surakarta Regional
Btaton, i can be ascemained that Sandmas
Daerab and “Theater events at BRI Station
'I'um'lk."lrta have exizeed b the mid-1950 decads. In
Beedte Radio published in 1955, information was
ohtained  that  Sspddwars  Radio  (nclsding
Sandinera Daemk) s the most popular broadeoast

Iz

program § Berma R, Seplember 19553, This
Ect is also reinfarced by 2 sonroe which stated that
the Sandmara Dasrab resides on the heart of
puldlic, namely BRIl Nusantara 11 Yopgvakarta in
1957 alomg with Kehsega Yogse ("Menvingkap
athum acara Eop 457857, 1985, p. 69). The
Kefrarga Yogye was established in 19534 by BHL.
Sumantrd, Parbatin Hadi, Slamet Padjono, and
Umar Bayain { Sedjenak mandjengak,” g 5). In
the 19505, as stated In Beara fadie 1955, the
implementation of Aaadinr eeraband Theater
broadcests were supported by Semabwara groops
that haf collsbocated with each RED station,
Stercliwra proups broadcast in the rsdio play
5!'\-!.[1IE.I1]:I'.I]|:|'. Howewer, there s no  harther
informaticn that can be wsed o describe the
broadexse of Sandfweer Dreraf ERT Yogyakarta in
i 19505 decade, A betler umberstanding ab o
this program cn he obmined from the new
reparting period fram the 1960s.

The discussbon abour the breadast of
Snercliweare Meerahl BRI Yogpakarta in the 1960
1980 decade |5 inscparable from a figare named
Sumardjons, He was bom in Yogyakarta on
December 2, 19300 He completsd his formal
ecdiucation b Sebolah Menengah Dagang i
Gewongan Kidal Yopvakarta, Because of lus
mterest and talent im the arts, m 194931944 he
joined the Sandiwara Fadjar Teroena Association
lead By Mandi Soetiipto, 4 saldies with a pogtion of
Second Liswtenant oo the Resohian FFT Kompi
I, Rection B, Central [Java, In  1950-1935
Sumardjone became a staffin the Drama Section at
thie Arta Section of the Burean of Educational and
Cultural Affairs, His interest and talent in drama
had encouraped him o join and assis dn the
broadeast of the Kelrage Fogw led by Umar
Kayam on BRI Nusantara 1l Yogyakara in 1934
{ Mardiante & Dammante, 3000, p 134 ],

Slnce 31 Avgust 19559 Swmand jono decided
to. resign from the Burean of Edscational and
Cultural Adfaics due e his displacement to BRI
Yopyakarta After Sumardjono’s move to HRI
Yopyakarta, the Founders of the Kefverge Fogea
conducied on new basks. Umar Kayam contimued
his studies in the United Statesin the sarly to mid:
1960, B H. Sumantd o Bafio Moscow, and
Slaret Mudjeno to Sumatra, As a pesull, the
activities of the Kefsga Voo oo fill the
Krrdiwara fherat broadcast program at HR]
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Yogpakarta were theeatened by congestion. Since
then Sunadjiono emerged as the leader of the
Kedwargs Yegra to continue the breadeast of the
BRI Yoepvakaita Regional Theater  Theater
[*Zedjenak mendjenguk,” p. 31, After free years of
devation at RREI 't'l:-pfaku'ta. in 1964 he was
appativted a3 a Head Section of Staeer Katy a
pezition ke held untl 1979, Tlds appototrment was,
indeed, inseparable from his shility inthe field of
drama and sandfvzra His creer was c-n-:rul:mﬂ:f
impreoving, from 1979 until his retivensent in 1988,
his last positon waz the Head of Rrosdessd
Planning, Sumarfone’s rle I organivog
Sandrmera Daseafrat BRI ‘l'np-.:lurh 15 meim:nl:.
hie iz the main writer, director, and actors. In other
waards, he ie the key actor of the event [Mardianio
& Crarmanta, 2001, 1 159},

The prodoction process foe Sandevars
Daerak evoked by the discovery of story bdeas,
sripl writing, recording. mizing or mortage
processes, did broadcasting. The process takes
miare than 10 times thie duration of the event. The
discowery of story ideas i= attained in two ways,
mamely: by seeking imspiration o the social lifs
of eommimity did adapting dodes derbving from
abrgad. Thus, the storfes featnred inthe Sandiwins
Dzerab broadesst are  suthentic  stocies by
Sumardjono and adapted stores from nowels in
both Englich and Datch, Acconding to Acri
Suinididjeno [ Simardjons’s wile), iFibe secondog
prmsh:: nat lr|:|:|'um:|i a stary idea, Sumardpono
permiaded his wife to go on 2 motobike
surrounding the city or villages 1o enjoy the local
atmosphere and enviconment, Draring his trig,
Somardjono conducted 3 dialogae with the people
he met When he gat an inspiration, ke was
immediately retuming home (o wrile 1 soipl
Oiamionally, completing sortpl takes tome from
moon o evening unell Late nighe, or eventually
pushed it to the next morning. The manuscript was
typed on 19-20 pages of docesdyrpaper and made
several  goples [because  thete  wete  no
photocopdes) with one asd a hall spaces. The
orignal story of Somardpeno’s work tells abont
teudalism and the muthors antypathr toward
feudabtisn {"Prof]l Soemardpmo’, 1985, po 75
Mlardianto & Darrmanto, 2001, ¢ 143 ),

Respectrvely, for several stories adapeed
from fareign novels, Sumardjono was mspired to

a3

wrike o srril:-t from his wife, who = in 1.']1.1!.'5:: of the
the Bureau of Edwcational and Cutural Affaics and
speaks in both Dutch amd English He asked his
bz 1o pead the vovel and revedd it Sumard joos,
Then the story is pracessed into & Sandiara
apral story. Many a.d.apnl:i-an tewts i.n:Fi:md :h':f
ruwvels written by Maorold Robin and Paul Welman
which were  adapled to the  [ndenesian
environenent. Apart from modifiing siones from
novels in foreign languages, Sumardjono also
adapred novels in Indonesion. One of his works,
Crindrnlfloeas mspired by the Adeed Pesriwar o Sarang
Penvarnen by Sutan  Takdir  Alisyabbana)
{.'n.T.ud:ianto & Darmarto, lL'l.]'I.,F. I&S].du:n:md.in!_
to Sumardiono, in his position as a sript writer, for
21 years he has  been  ipvelved i the
iplementation of Sirdwansr Deerad be has
En'ndun:ﬁ] a5 many as TR m.:.nun.-riph. bith
m'i.p'nal:nd idﬂ]:"tl.‘l:il:ﬂ'l.’l I:Mnrdunh: & Dlarm anto,
00 po 139 & 145). From hiandreds of slortes,
thivre are seve sl stocied which ace popular and have
become a public memary, including  Gembres,
Habmoya, Kairs, Raden Mas lasdy, Perdutad, and
Eﬁn&ﬂf'h‘iﬂupinlﬂciq:l Album Acara Top'45- 857
1985, pp. 69-T0; "Profil Seemardpona”, 1985, p
75). Bondan Wusantara, a mataraman debhornak
activist, testified that as a teerzger {1960s) he
regularly Lstened 10 Sandfvanr fenah The mos
meitrarable certes of Saadivars Deeral i G
because it wis the fest hortor skit brosdcsted by
KRR Yogyakarta (Muryanto, 2013, p. 141

In regards to the characterisics of the
Steeliwara Plaerall  wripl,  variom pe of
infermation were conveyed ag fellows Baseally,
each mamascript sheet ts divided into thres parts,
particularhy: the part numbering, the sctor name
columa, anel the pant ufda.l.lug;uu semtence; Each
manuserpl coisist of Beo main ebements, nansely
techmical  language  (play  and  producton
instrzctions ) and dizlogue sentences that muost be
vead by the acvors. In tenms of technical langueage,
Sumandjone's worls  comstamtly  started  and
Brished by writing  gaseelan (Mardianio and
Darmanta; 2001, p. 1533} In case of writing serial
story, the script writing is finished with the same
patterm, Within the script, the mame of the
character  started  with & capital  letter, In
Sumardjonn’s  senipe,  chamacters”  dialomes
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g fue rally wise o rastare of Favare e and Indoaiesian
[ Mardmanto & [armanta, 2000, p. 153 & 157}

After the script is complete, 2 copy of the
seripl ie distributed b the stoes. According 1o
Artel Hartopa, o member of the Keloams Yogra,
Frequently scripts wene grven Eo the actors in - few
hoors  before  the recording  (Mardianto &
Darmants, 200L, . 143} The reconding dic no
always  run  seasrthly,  sometimes  obstades
Intermupted the provess. The actors hiave indeed
been prepared and roles have been detenmined.
However, sometimes up o the tme before the
recording, one of the actor was unable o oo,
e though the recording oozld it be postponcd
amy J-m'.igcr. In swch case, Snmardpono as the
director must immediately contact other peaple 1o
replace the sckor [CProdid Soemadone”, 1985, p
75,

Tring  Sumardjomns's  leadership  (1964-
1983), most of Sapdivara eralh actors m BRI
Yogyakarta were permanent employees of BRI
Misantar 1 Yogyakarta, who came from varios
parts, They are Habib Barl, Hastin Atas Asih, Aded
Harteryo, Sabikis { the pseudonym of Sumardjena),
Subroto,  Suyatmam,  Bages  Giare,  and
Muachammad Subad., In sddition, there were
plivers mevruibed froem omtside, mamely Mimd
Motokusumo, LUnun  Pratrei, Mara Kadarsih
[during the time, she was a radio amnouncer at
Hetjo Buntumg ), Subamdi (Institate of Teacher
Tratitag and  Bducation ), wsd  Svharne HEP,
(Mardiante and Darmanta, 2000, po 138),
Through Serdwara Oseraly as a2 directar,
Suntardjono also sscceeded in launchiog the
Kefwargae Yogva theater playes in the 1960s, such
az Hastin Atas Asth, Subroto, Sri Lestar, Sri
Purwati, Mimi Notokusume, Unen Segiante, and
Habib Bari {*Profil Soemardjone”, 1985, p. 73 ).
The supporters of this event, nsclwling Sabikis (the
preadonym of Sumardjono), Hastin Atas Asih,
Linun Pratvwd, Hahib Bari, Arief Handn}'n-, and
Soehroto are very wellknown by their fns
Hahisgama and Sanusdee handled the rode of music
arrangement dsl montage {“Menyingkap allwam
acaTa top 4585, 1985, pp. M7 1),

In 1245 the Fl.t'gi.mal
broaadcmbed every tro weeks & year later, in 1964
there was & change in bresdeast requency nio
once 4 week, This program was brosdeast every
'.'::1.I!1.|:|.1:|l' ni.sh'r with a duration of 90 minutes after

[rrama was

I+

tve broadeast of Wt Seritear 2100 WIB, Sinee
the first lamnching, Sarafwars Daeral has a group
named !fﬂ.".l.r.:.'ga Yogya Until the end af the 1860s
the  name  reradned  attiched  and  abwaw
menitoned ab the begmning and end of the story
i Mardianto & Darmante, 2000, p. 1370 In 1960
to 19708, Smafwerm Daerah RR] Yograkarts was
like an addiction that male the lsening
commumnity of BRI Yogpakarta sdddicted, They
wire not willing to keave this event for even one
night. As an ithstration, if a regular community
meeeting beld in a certain village on Sunday night to
discuss a range of ivues in that eovitonment, the
tie for the meeting was limited which  was
tinizhed before the commencemsent ofthe |avaness
radic broadcast. The fondness of society for
Senircliwara Dhaeraf programs is alko rellectad in the
sicial pealities for society in the upcomdng day On
Monday moming both in offices. markets, and
ather public places as well as anywhere and anypons
in amall dscussions abour Saadivara Poerah
which were listened the night before {“Sedjenak
mandjenguk,” po 5 Ratmana, 197% "Menvingkap
Album Acara Top ‘45 "85, 1983, p. 70}

Sumardjone’s success in organizing the
Srroiwara Dverah broadcast recetved appreciation
from the Special Region of Yograkarta in the form
ot an Art Award bor nmm“d:ing artsis im 19E3,
This art prize further encouraged Sumardjono to
devate himself 10 3 popular ant in Yogyakarta,
Siefiedrs Dol Sumardjono's success as a
scriprwniter and director has made kim extremely
busy because various agencies asked him to give
lectures on his profession, suds as in the upgrading
at potional REL the Minkstry of Edweation and
Colture,  and  other  agencies  [“Profil
Scemardpone”, 1985, p. 760

In the cardy 1980y, alony with: the weakening
of surmardjone’s health (e, Sandieara Daerah
broadesst: cxpedenced a decline in productivity,
In 1980-198F Sandvwara flaerah broadeasts wers
held fortnightly. In comnection with the increasz in
broadcast productiviey, in 1983 Sunafrnr Daeral
broadeasts wene held o o week with tw
scriphwriters, namely  Sumardjono and  Maria
Kadarsih [Mardianto & Darmante, 2001, p. 141 ).
This fact shavwn that there s a well-peepared
generptional tramsfer process. A year later (1984]
Sumandpone's position e rode was replaced by
Maria Kadarsih.
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In the world of Sandevere Soaesh BRI
'I'ﬂwlkﬂl.‘l‘.l Mlaris Kadarsil was a senior, becamse
shie Tas been o part of the Keliarge Yogre since
1974, In 1970, she was alrcady an annewser on a
private racio in Yogyakarta. When she became an
anmouncer she was noticed as ]1:1'-'i-:r|.! a distinctive
voice, 5o she gotan offer to foin Hwe KR Yograkara
Sanfwara Daerh. At that me BR] Yograkarta
needed plavers, because some of the perormers
were assigned to studyabroad. Then she was asked
b join  Senfeas aerad by Semardiono
[Pendopn Kang Tedw, Marta Eadasih, TWR]
Yogyakarta, 1 5 Febraary 2009, Part 2, In 1983 she
began writing the Sandmarr Deeab saipt. She
learned bo write stones o .":unu.'rd.jnm Jor three
vears, AL one  poist, Semardjone sadd  that
toanoreow Lhe maniscript was produced, The fhest
manuscript i entifled Fustirz Supa lo Adime
which tells about a blind who falls in love
with & doctor whe helped to cure her epesight. In
1984, she waa bi charpe Lo orginkee s Sandmiess
Maerah broadeasts, In the era of Sumardjono’s
|eu.|:||:l:]1.i|:l. I:;mm-:rl}', Mariz Kadarsih was am actar,
e 1984 sl hag replaced Sumardjiom o writer,
director and player, Her position a8 the arganteer
of Sapdiwas Dacrall broodcasts was more solid,
when in 1985 che vwar awarded the tithe of the best
national Saadivar KRedio sooipt writer (Pendopo
Fang Tedje, “Maria Eadarsih®, TVR] Yogyadarta,
L5 Febinary 2019, Fart 31,

From 1984 o 1998, Sandmears Maerab
biroadcasts were held cnce a week. The broadcast
diration bas changed from 90 minutes be 40
miamtes, du to the additbon o " Warta Borita” relay
far lorg durateon, feam Central BRI Jakarta and
adjustments to the times. Since the issuance of the
Decree af the Minister of Infbenesticn Namber 224
af 1944, vach breadcasting radio station bs reguired
b relay Fents Fertaat |1 pme This obligation has
programmatic implications, that for the sake of
mainfaining & sy airable abmosphere, the program
planmer, in this cace BRIl Yopualarta Broadeast
Planning Dhvision, has programmed the Saadiwans
Meryy to be fnikhed before Bera Aoean
{ Mardianto & Darmanta, 2001, p. 142):

Sumardjono mogthy ook stortes fromn bath
forcign and Disdonesdan novels, whercas Mada
Kadarsih daes not use stories fram others. The
whale story is a stary of his-.own creativity, There

[1k7

are external factors that prevented Maria Kadarsih
fom adapting a forefgn story teo broadeas
Speleara Dheeral), namely the samnce of the
Copyright Law, He scalizes that there ae begal
conssquences for adapting sory books with oot
paving rovaltes, In order to aveid any legal
conssequences when sdapting a story, the choice
was nade to try o prodsde a story ol his awn wark,
However, MWaria Kadarsih's dreative process in
creating starics has mo major difference fram
Sumandjonn's. Mewspapers, magazines, and books
and sockal situations are sources of inspiration to
her. She bs ameng the writers who can feksh writlng
the script immedistely. Wnting a senpt for a
broadcast pal.'l:l:ag,l: im Y mimoies {al:u:ﬂ.lf [4-L5
pages) can be completed in Jew howrs. The
differences inwriting the script by these bwo figures
are im technecal I.mEua.Ec-; Sumardpono’s seorlcs
nl'wn.?x started and fnished l'l:|.' wntins {eamaelan,
while Maris Kadarsh's works used geadliingtenn.
Apparently, Marla Kadarah has a4 better
understanding in terminology applied in the
Javanese musicals, so ghe cn use 2 more precise
Ferrn Fi'l.u:u.ndjurm. bicieie the term #’.:I‘-'.I'Hﬂr.h':l
eifers to the instrunsent, while tie term gerclfiing
refecs to the compositon In Javanese musicals
When the term is used to refer o an dlustraton
used to support 1 play scene, e term gemdiing s
mote  appropriate  than  geerelis Unlike
Suimardprng, whe Erli'\]l.lnl.'ll‘;u' handed ower the
script of Sandrwars Daerah ko the players hetare
uﬂ:rdm;g. Mara Eadarsh was able to distribuke
thie seript to the plavers no loter than the day before
ricording, Thss, the players can take proparations,
because the script can be read in its entirety hefore
mnn-rdim;g. whichintum they lenew the whole stary
content and understand the characers of each
actors. In thds way, i€ 1= hoped o be able to produce
a high quality of Sanafvwers Daerad | Mardianto &
Darmanto, 2031, pp. 132153, 162

There are differences in writing script by
Marla Kadarsih compared to Sumand jona b temis
of patlern i witing serlal stones, Tn the scpt by
Maria Kadarsih, thewriting of Series 1] conwstently
begins with retelling the summary of the Series 1
stocy, the writing of Seriex 111 begins with a
snamary of tee story of Series I, amd 50 o Marda
Kadarsiiy alsn tends 1o wse pore Javanese with the
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application of Javansese attitudes {Mardiante &
Darmantn, 2001, p. 158, 155].

During Mara Kadarsih's leadership, some
plavers in Sanciwars Daerad have been changesd.
The plagers consdst of emplopees of RIRI
Yogyakarta involving external players. There are
employess who become Sandivare Daerad plapers,
namely Maria Eadarsil, Mochamoad Subud, Das,
Ferditan Margond, Muming Pringgo, Sudaryanto,
Hi Nanik Adfin, and Antenies  Danmanto,
Meanwhile, the players whio come fram cutside are
Bsti I'rit, Heryanti (both of them are foomer
Sanadfwara Hadbio Betpy Buntung), Ery Aditya
(Radio Retjo Buntumgh, Sni Bediarti [ betfrogprak
pli'per Ps Ei.l':ﬂ.l '[in.u.lpb. Retno [ntart {i|l.1|:'|1..l1'|:ll v
the Indonesian Art Institute [151] of Yogyakarta .
The role of Agus Sutopo and [nandi as techagues
and marntage wore | Madianto & Darimanbo, 20010,
p. 1381, Tased on historcal realities, both in
sumardjono and Maria Kadarsih's leadership, it is
ot surprising i Butet Kertaredjasa states that BRI
Yograkarta was o placd to gross for artiits [ Zakasia,
2003, g 135D

Sandiwara Deerah BRI Yogyakarta Program
up to I9A0s was still an addiction for s fn
community. Marla Kadarsh's name as a seript
wiiter, divector, and pedormer scems to have
macceeded in mhn:'n.h.ng the provious generation,
Sumardjono. She was able to win dee hearts of fans
of this Sarcfean fheral [ Somarndg, 1985, g 71
Awccordimg to Marka Kasdarsih, Seordliara foe il i
prefermed by the poblic heanse the stories are
related to everyday Life When compared to the
kethoprak originating from history and chronicles,
the slories presented in the Samdevenr Daeralh are
casber to understand because they are about the
daily Life of the people of their time. Tins,
Sandivara Laerah =5 more depicting the e
incident | Pendopo Bamg Tedjo, " Maria Eadarsih”,
TYERI Yogyakarta, 15 Pebruary 2009, Sart 3 and 4,

Mana Kadarsih testined that Sandmiears
Laerak was an entertainment for gudber keselan
sellers in Maliobore Yogyakasta, One might when
visitlng  Maliobore o buy  godieg rice, the
Sangwara Daerah which was led by Mara
Kadarsib received a comment from Mrs. Sastro, o
guclirey seller “Fah . sendivarsops fenmalen
By . Aebofulm peardell agak sepd sapa brse
mreribmat! seksarng . Sapan-apan b oeate
boror ta feng”. ["Waw _. the drama last night was

L

owtstanding.. the buyer was rather quiet, | was able
by L'rtjn:r it ﬂ11:|-|.'n-|.1gl1[':.' _ next tiemne, pl.u.:r wite a
horrorstory”]. For breadwinners st night, drama of
Srtreliwara Direraliwas ag companion bo stay awake
from slespiness BRI which broadesst 24 hoarg,
indeed have a specal place i the hearts of its
Listeners [ Kadarsh, 1985, p.115)

Serdiware el fvored by the
comanity  was  alse  dmseparable  romo ks
Mlisirative support, The  presentaton  alwiays
begins and ends with gerdisng as a tune that
functions a5 an event recognition muasic o
acditbon, in each tramsithon scens was included an
Mlistratn  gomfing which has o meltiple
functians, separating the scene, and creating an
atmasphere according to the story. Sandivara
Threrali aleo take advantage of sound effects foe
warings Finctions, indheding: helping bo cosate an
armasphere; other forms of sing (e soond of
tootsteps replacing the acting of walking in visual
drama). and showing the place (for instance, the
sond of waves te deserbe seenes on the beach )
i Mardianto & Danmanto, 2000, p 163 )

Opening and  closing  gemdhing for the
performance of the Samdisara Deeral wers made
by gamelurmaster of Yogyakarta, Ki Thokrowasia,
sl laber becane kown as B Wasitodipas, This
name is ]:I-u]ml.:: in the _I.wanc-.:r: masical art world,
because its clmrecter in the musical field has
receivied recognition from varioos parties, both
b within and outside the countey [Tim
Pemgkapan “Maskarja®, 20041, Warde (2008)
named him 25 one of the supperting pillars far the
Life of Javanese Aarawiiten, beciuse he has been o
plonwer in the renowal of Javanese Kisrsitan
throwgh its gemdlng Geadfiag for llustration of
Sandiwara Deerabbetween 19701987 also uses B
Wasibodipure's work. However, in the 1987-1995
peried there was a change becasse the lluetrations
abse wsed the work of ether RRI Yogyakarta
composers, namely Hardpo Bachman and Sutarjo.
Since 1994, apart from wing gendiing by Haro
Kachman and Sutario, Murjona's works have also
been wsed The e of the gendling weds
compiled by the composers of BRI Yogyakarta was
ad.ipl:-ndt-nth: demands af the :'rtnq.',.'n:rthm m ane
broadcast puukaﬁr waed illistrations from several
creabors, The deternination and wse of the typo of
illistration For the Sandnara Darah s cartied o
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by the operator doing the montage or nndrg
[ Mardianto & Darmanto, 2001, p. 163).

In the 1990, there is 2 mapor change in the
imecdla amd entertainment imfustry, Abong with the
development of the private telesision and radio
industry, the public is increasingly selective in
chaosing the mediaand is programs. People prefer
television becaies B b more altractive. BRI
Yogyakarta is not the main source of information
and entertainment for the q:mmu.ml:}' Az a result,
Saraawara Paeraleis also in:rl.-asi.n.g!}- :n:rg_iua]i:u:d
[ Prarnestl, 2013, pp 53-54)

The Broadcast of Sandiware Dasrah of BRI
Surakarta

Similar bo the pleseaeron occareed in BRI
'I'nEr-al:.lrl'.i. both the imitistesr and |:|.|m:'|'|'ing date
of Sardiwara Daerah broadeast on BRI Surakarta
were uisknown. According 1o Siti Aminah (borm
1951), bassd on the dinfoemation, in 1950
Sandiwara Daeral was already in place. She added
that the drama was 'Pnrfnmwd either m favanese or
[odonetian. | “Lnberiew Transeript with St
Aamtiesh” ), Monetheless, unfortunately e legacy
of broadcast scripts and recordings dul mot exist,
disr e limited faclities and  mErastmoctere.
Sandivara Deerzk recordings were deleted adter
bl ceat, becamse the menmory duould be uted 1o
revopd other broadcast mate nals, This infermation
reflected the tmath, because i the Podoman Kaalin
publisked in 1950 and Ferta Hadia pablished in
1958 i (939 there were broadest programs foe
the drama { Pedorman Radio, We, 2, June 11, 1950;
frite R, No. 304 Year XTIL Movember 23- 29,
[958, pp. 3-1E} and SEndiwars Deerah in BRI
Surakarta { Fera Macfee Moo 308 Year XIIIL
Docomber 7-22, 1938, pp. 3-18 Borka K, Mo,
319 Year X100, March 8- 14, 1959, pp. 3-18), The
Theater Program & 2 drama broadcasted in
Indomesian lm:g;uaj;u. meamwhibe  Sandferns
Derakin Jovanese lasguage,

The implementation of Sardwers Daceak
broadcoasts amms ta preserve  Javanese colture,
notably Javaness. The drama is chosen as cne of
the media to. preserve the Javinese Hngisge,
because the stories din the drarsa §5 celated 10
everyday life, therefore it is easier for the public 1o
digest and accept than sayamy womg Wy

1Fy

ey performances are rel.:l.'.iurl}'-ﬂ.i.:lﬁ:u]tmd.l.g:':t
and accepd, becawce they have to appredate more
deeply both lanpwage and songe (“Interview
Transceipt with Siti Anddnah™} Because the drama
5 in accordance with eveneday life and uses
Javanese asitis wsed by the community, the story is
eagy (o understand It ig hoped that the use of
Javanese will help to preserve the lavamese
language, because throngh Serddiwara Dyeraf, the
Javanese are acoastomed to hearing Javanese
CoOmVErsabonms.

In the period before 1979, Kedbivars
eralhbroadcasts were managed by Rudi Bunarto
and WS Mardi. There was no wntten information
about how the broadcast was nrgan.i:.-::.] and the
public's  regponse b the Javanese-language
theatrical program  at that tnwe. A rellable
infrrmation is about the perfarmance of Sandimara
Fhrerabwhich sup]:lurted. I:-:r cultural institutions in
Surakarta (“Sumdtjons | sandivara®, 1979
This means that actors ander e saltaral
institutions in Surakarta take turns filling in the
broadeast programs m'ppni:u:d. 1::[ BB Surakarta.
Far h..un'p]u. in 1968 the Sbdddfwars Poerad
broadesst was Alled by Mulato Saree | Mingguan
Ao Repmdd® dedonesl Year 3 No, 30, May 12,
1943, PF- 1';-11_]. However, m:.mrdi.n!: o Kib
Amirzh, who was a loval listener of Smadivara
Lhreral in the 1960 even thoogh BRI Suralarts
b beoadeasted Savfving Dacrah, the prefereed
to Lisken to Sanofuera Dasrah broadeasted an BRI
Yogyakarta by Bumardjono {"Interview Transcripe
with Sitl Amirah " "Huo Lissia St Amiah”, 1980, p
12

Amang the artists of Sapaters Daesadb,
Sumardjons was an influential pemon who has
ratied the Sardwers fherah w be 3 natiomlly
I'ﬂ-l.l-Ellia-rd wvienil, Theroboere, he was bneavn as Mr
Satwwara fang BR1 Nosantara 11 Yogwakata
{Darmoatmodjo, 1571, p. Bk Based on &id
Aminzh's festmony, it can be said that in the case
af Seackerm Drerafilbroad csts, it appears that the
Stertiwars Daerad BRI Y ogyakarta broadoasts are
mare famons and better than BR] Surakarta.

Being left behind in the perfermance of
Sntrcliwara Dasah brosdoasts ke encouraged the
lesdership of BRI Sorakarta to improve the quality
af their Sanafwa Daerad broadcasts It i
manitested by organming a drama. traiming on 23-
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25 May 1979, the event was attended by cultural
instrntiong who filled in Sandwarm Ooersb
broadcasts on BBl Serabarta. A promanent writer,
sursardjons, bad the opporunty o shane his
knowledge aboi the wriling process, directing,
acting, and others {"Sumarjonn o sandiwara °,
[979).1n the case of writing the Sandivars ek
seriprl, Sumardjono always sav Twrite with the
correct gabklelines partculady starting from the
fellewing parts inchading expasure, process, clmaz,
and resolution” {"Profil Soemardjona”, 1935, p.
7). By this training, it is hoped that the Sandiwaa
Lhierad held by BRI Surakarta will lave a certain
queality, amd tweee will be enthusioan for pues g
and developing this art, On the last day of the
training, there was 2 drama performanice played by
participants Sumardions chimen theee inpressive
scibpls writben by Ywmiba, St Amisah, and
Ahmad D5, At the time, the idea emerped in order
b form a drama group in Surakarta that conld be a
priowe focus in Saadiwant Kok ["Semadgono lan
sandiwara”, 1979},

Sl Aminak's work recetved the highest
score. [ts production also received a highest rank.
This is nat so surprising sinoe 1970 she has been
managng Seddiwara Kadicr in Radis Konservator
Surakarts, For ber achievensent, she was offered by
the Head of BR] Somkartz, Muhamimad le:ri.m
Beri to work at HED Swrakarta, and since
September 1, 1979, she has worked at BRI
Surakarta as g stalf of Mosic Broadcasting and
Assttant for Sfasen A2 and became a persan in-
charge in erganizing Serdivan Saernk broadcasts
("B Lusia Sici Amimh®, 1980, p. 19 Since then,
ihe has beent appointed ag scriptweiter and director
for Saadimwars Dol ot BRI Surakarts untl the
carly 20005 She quitted from the broadcast of
Sandiwara Paerad on BRI Surakarts in 2005,
[CInterview Transcript with S Aminah”), Thus,
the discmarse on Sandfwan: Deera broadcasis on
ERI Surakarta s inseparable from the Rgare of Sati
Aminah,

Sit Aminah managed the broadcast of
Sunavara Dacral a1 BRI Sarakarta passioaately,
Im accordance with the poticy outhned by BRI, the
Sandinera Hadic must be able to convey the high
mural vaues of sodiety at a certain time; inseill
conftdence In society that imath, honesty and
nobility; overcome evil; as well as mdnimize the
symiphboms which cndm‘igcr society or obstruct the

L]

progriss af the mation { Elfeady, 159074, p 99, She
wrrte 3 gTipt which was broadeasted regularly
ance 3 week. She got inspiration from books,
novels, filnes, and true stories In fact, she alzo
neded to conduct interviews with varbous parties
and make chsereations to compie a drama script,
For instance: court scenes, she did consultaton
with the judge; healtls prollems, she conciscted a
comversation with a doctor; on Criminal matters
she alse interdewed the police and somethinegs
included guest players from the palice | *Transcrip
of Interview with Siti Aminah”}.

The themes of the story were diverse, ssch
as; Tamidly, crime (the most common theme],
mystery and horror. In additeom, she .l]:m'hrmglt
up a story about Javarese colre, entitled Sn
FParyngerigrand Javinese arfs mission overseas, both
of which were asploed by the tnae life of the
Surakarta Javanese artist. 57 Pangmmng tells abou
the stary afan artist’s struggle who gets op position
fonm bier parents because she dislike ast. She
continees 1o stive to realize what her dreams of
preserving cultuee, so that she becomes 4 fameois
person. The story sbouot the Javanese arts misson
averseas tells of 2 faed committed by the
intermediary who erganized the art mission, The
pdsabons of writing storics about the Life of Tavanese
artistsis o place Javanese artin its proper position,
She does not want to be denigrated by Jovanese arts
{“Interview Transcript with Siti Aminah ™}

Stmilar to Sumard jours ber teacher 0 the
feld of Sendiware Daeml she oses Javanese
language which is unbounded by literary language
in compesing scripti. The dafi mestly wses
Javanese o a daily language of commmanication,
Fregquently, there are some forelgn or non-lavanese
terms that is unnecessary to be translated into
Javanese., This choice is based onthe consideration
thiat the wock would be more comenmnicative
§ “Inbervbew Transcript with Sit Aminah”)

The actors were recruite d froom vanows parts
of BRI Surakarta. She selected suitable actors by
doing a veice best b fnd actors whose voices can
vellect the charscters that will be performed in g
drama [Sunyoto, 1978, p 1720 The slected
Plﬂ}m dld nok l'l.i'f'l! F 1 tl'll’.'ﬂll’!l.' Ed‘ﬂfﬂ.ﬁ.ﬂ:ﬂ
background. Exercizes were pecformed at the time
of eecorcding Because Hhe actors werd  mod
professiomal, & the direcior, she did not only
develop the bebavior, but also guide the actoes to
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dovwoice "acting " according to the characters. [t was
important to build the listeners' imagination. Her
suceess in fostermg these plapers made them
fanous, The ploers known to the public were
Slamet Eupan:ll._. I]l.l.'rl.: Ramdi, Atin Warokatin, and
Widoyr Sumario [ Interview Transcript with Siti
Armireah” ) Listeners Become fond of and addicred
o Sarkfiensy Saecah RED Surakarta, because i
sapported by reliable actors

Sonnd effect is an element that cannot be
neglected in the performance of Sandlieane Brdivy
because it gave real suggestions and create a certain
atmosphere (Sunyobe, 1978, p. 43 ), This dement
alsa inextricably lmked fo Siti Aminazh's attention.
round effects as supporting scenes in Sandives
Daerak are recorded in aceordance with the a
required  atmosphere, and  some  are made
imrmediately dlmnlg the n:i:nn:ling. For e:ump]-l:.
Javanese geodhingand the sound of gurgling water
i regarded: while the sonnd effect to suppon the
Are scone was made at the tme of pecordog
[“Interviess Transcript with Sith Aminah ™)

BE1 Surakarta has broadcasted thousands of
episodes of the sript or approaimately 120 vitles of
Sitf Aminah's Saralfieess Daecal over a periesd of 20
vears [1979-2001 ), The brosdeast program was
held ance 3 week and lasted an hour and 3 halt.
Bach stories require bebwesn seven and fen
brodowta [ Clivterview  Tranwript  with S
Aaniieah” ),

The decade 1950 to 1990 was a perind i
magnificence of Sandfiemm Deerah Sandievers
aerak attracted  artention and  Bvoe of the
commanity | Mochadi, 1990, p, 12). Fegional and
Imdanesian theater enthusiasts are dfferent, Bath
radio drama have their own fan segments. Fans of
the Sardierarr fuemd REL Surkar ace Javaese
peopde n raral aress and e feom entertaiinment,
This Is peflecte] in the testmony of Sukadi
Sonokaryo from Giriwoyo Wonogiri

Iy the 706 to eady 8k there were sl few
people in roral areas who owned TV, so they
tencked to promtee mdio 35 3 means of
artertainment. Entertainment that realbr hits at
wight is regivnad arts, plays ctc. Ohr farmiby was
very bappy mnd aften lstened to Sisadiners
Hadho [radio plays] from the KR smbon in
Sumkarta, which wrre broadas  every
Thursday - if 1 am not mistaken -around 10pm
Routinely was perfpmed by Sik Aminal

I

Kubanta, Her wiorks are verr varied on story
thwmics fiom stanes of bowe, lovalty, affale,
struggle for inheritance, struggle for power,
ghosis, war, and ochers (BRI Sumakarta
Javamese  Lanpguage  HKadio  Theater”,
hitpi/ feubadicinsdiragro up blogspet.com/ 200
QL0 s andiwean radio- bahasa -jawa- rn bl
|scceseed na March 10, 200117,

Many people in urban areas become a oge
an of Sandfwers eerafh It owas bazed an
information and letters from listeners w HRI
Surakarta, Listeners of Siradivass fRaerad ane nod
cialy gemeral puldic, b alse campis communlty,
Several students from Faculby of Letters and Fine
Arts, Univessitas Sebelas Maret, Surakorta { LUMNS)
and the Famlty of Letters Universias Gadah
Mada (UGM) are interested m bringing up Sibd
Aminah's story of Semdtears Daerabfor therthess
topic. Ins fact, lecturers who became fans of the
Snncliwara Oaeral broadoast, then asigned theic
students bo resvarch (8" [nterviow Transerpt sith
itk Aminah™)

Senddiwary fleeral KR Surakarta
experienced a heightened interest in the period
1979-2001 under the gmadance of Sith Ammah,
Listeniers and fans are cagerly awaiting for the
ewent. As svidence, &uring. I:hl'.'l_.ﬂl'ul'l'i!lﬁ.-" .Fl:'r:ggrm.l.r
{fan meeting | event in Sragen im the 1990s, there
were many Sandivas rerah listeners gathersd
Eromm the area arowis Sragen. One of the Sia diivara
Mrerafbroadeas fans from Salatiga ook the time
to attend the mecting, They were only eager to see
the players Another fn told me thar she was
rehstant to leave the howse for fear of misding the
drama series [“Interview  Transeript with  Sid
Amirzh”). Sardiwara Daerah broadcasted every
Wednesday 2 21.30 (after the |maneis news
broadesst ) man event that is always eagetly awabied
by Listemers and fins,

Fased on these Bots, itcan be conchided that
Srmabwans Daennh REL Surskarta broadcast s able
to cmnpete the popuilarity of Simobeam Paerdd
BRI Yogyokarta broadcst. However, ln 199
Snmavwara Daerah (both Indomesian and Javanese
language }, were produced by R Yagyakarta and
Surakarta, experienced a decline in popularity with
the proince of Indonestan-langeage radio plays
broadeasted by private radios, such as T
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Tiranalar-and Misderd Gamidrmag Arrmg | “Samdiwara
BR1kalah,” p. 6N

Concluaion

Based an the above discussion, it can be conclnded
that F.R] was established with the aim of supportiog
povernmend  prograns. Henoe,  Siocoe il
cetablisbiment, KR beqome  political and eultieral
medinm of government, In fis postion & a
government cultural media, BRI has responisible to
make efforts i collecting and  broadcastiog
regional culiure e that & & known by all
Indonesian people, These efforts ane atmed, amocg
others, at peeserving r-rginn.ll culture.  The
implementation of Sandivar Drerabbroadcasts at
RR1 Yogyakarta anad Surakarts i a nsamdfestation of
BRI as & govcrmment cultural aeeedivem that las the
dury ta explore regional cufture in the effort 1o
preserve the [avanese langnage.

Ad stated by Indooesian cultural Ggures at
the beginning of hdepemlence, Javanese lamgmge
as an element of Indopestan culture could be
marginalized along with the designation of
Indemesian as the National Language. Ths, effonts
are necesary b preserve il BRI Yogyakarta and
Surakarta & povernmwnt apencles  gaclssively
respanshle ta preserve the Javanese langusge moa
different way from formal edwcational instibstions
that make Javanese as a subject in schook. BRI
Vograkarta and Serakarta make this prescrvation
effort by nblizing ather cultural elements, mamely
art by packaging it m a Javanese drama known as
Sanclirware Daevadr which is broadeast regulady by
the two REL statbons, This option wos taken
consicering that BRI also has a function as a
medinm for community entertsinment.

According to the author, the efforts of BRI
Yogpakara and Surakarta untl 19400 con be
conskdered to be fruktful, becaise the Sandmi
faerad show 5 favared by some Javanese people
who support the |avanese colture, especially
Joavanese language. In additon, Javanese people
becomn mioch more appreciated to the Javanse
language. In the period after 1990, thar efforts
became ineHective becanse REL's asdience had
decreased in line with the development of the
massalv pedia aid ¢ nbertabment industey, such a
the private tebevision aml radie indistry which
Prl'::l:ﬂlﬂl and offered more attractive programs.

(R

RR] Yogvakama ad Surakara are mot the makn
saurces of information and entertzinment far the
commuity. When the prestige of ERI as 2 cultural
miedium that carries respongbiliny in preserving
cultire bn danpee of extinetion, it B noeessary ko
comduct ather smart and effective ways to presence
the Javanese langoage, which is  currently
decreasing in number of speakers amd 3t one time
i predicted to face cztinction,
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